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EDITORIAL  

 

A new year began with 2022 but not a completely new phase away from the shadows of the 

Pandemic, as we would all have wished. The vicious effects of the Covid-19 virus had diluted but 

the dangers still remained lurking in the corners. From time to time, we still suffer from loss ï 

personal loss of loved ones, economic and financial loss due to loss of jobs, loss of a healthy 

normal life for those affected by the covid virus, and a loss of faith in the certitudes of life. We at 

IACLALS have neither stopped working nor lost faith. We strive on in our pursuit of academic 

engagements with multifarious studies in language and literature.  

The 2022 IACLALS-JDMC online conference on ñCirculations, Mediations, Negotiations: New 

Perspectives on Translation from South Asiaò, was held between 2-5 March. With the tone of the 

conference set firmly by the keynote of GN Devy, the session chaired by Sukanta Chaudhuri, the 

conference saw an array of papers on diverse aspects of translation and translation studies. As is 

usual for an IACLALS conference the sessions for the CDN Prize and the MMM Prize were 

closely contested and made for extremely engaging sessions. The valedictory address was 

delivered by Rukmini Bhaya Nair with Suman Gupta as the Discussant. 

 

With the passing of the year, we have yet again lost some of our beloved colleagues and friends. 

May they now all rest in eternal peace. This newsletter thus includes some heartfelt and personal, 

while some that are more academic, obituaries, along with the other usual features. There are 

conference/seminar/workshop reports; the section on creative writing, book reviews and new 

publications by members, awards/honours/achievements by members, and the first edition of the 

IACLALS Discussion Forum.    

 

I would like to apologise, as editor of the newsletter, for the inordinate delay in the publishing of 

this edition due to unforeseen circumstances. With the expectation that the information in the 

pages here will still be relevant, we hereby present to you the IACLALS E-Newsletter 2022.   

 

 

 

 

 

 

Prof. Nandini Saha 

Professor, 

Department of English, 

Jadavpur University 

Kolkata - 32 

West Bengal 

Regional Representative (East Zone) IACLALS 
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IACLALS ANNUAL INTERNATIONAL CONFERENCE 202 2 (ONLINE)  

Co-Hosted By Janaki Devi Memorial College, Delhi University 

March 2-5, 2022 

 

ñCirculations, Mediations, Negotiations: New Perspectives on Translation from South 

Asiaò 

The Annual IACLALS International Conference 2022 in collaboration with Janaki Devi Memorial 

College, University of Delhi, was held online due to Covid restrictions that were still in place. The 

conference was titled ñCirculations, Mediations, Negotiations: New Perspectives on Translation 

from South Asiaò, was held between 2-5 March 2022.  

The inaugural key note session was chaired by Prof Sukanta Chaudhuri, on 2 March 2022, and 

delivered by the eminent critic and former Professor, G N Devy, on "Hijab, Niqab, and Aadab: 

Translation in Violent Times." G. N Devy highlighted the importance of the South Asian identity 

and the importance of the Indian languages. He emphasised how Indiaôs multilingual character 

made translation an inherent characteristic. He explicated how translation itself aided unity and 

thus a country which inherently translated, had harmony ingrained in its structure.  

 

 
 

Day 1, Session I (2nd March 2022) - Inaugural Session 6:00-8:00 pm 

Chair - Sukanta Chaudhuri 
 

The session opened with a welcome note by Kalyanee Rajan, Treasurer IACLALS, followed by 

introductory remarks by Chairperson of IACLALS, Prof. M. Asaduddin. M. Asaduddin shed light 

on the significance of translation in academics. Prof. Albeena Shakeel shared the history of 

IACLALS and introduced Prof. Sukanta Chaudhuri, the Chair of the session. The keynote address 

was given by Prof. G. N Devy on "Hijab, Niqab, and Aadab: Translation in Violent Times". G. N 

Devy extended support and stated solidarity with writers worldwide who are writing in the 

REPORTS 
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contemporary perilous times. He talked about the South Asian identity and the inherent tolerance 

towards each other. His take on the origins of India and Indian languages offered newer 

perspectives on the issue and emphasized a need to redefine the definitions of translation in the 

Indian context. As per his observations, India has a distinct translating consciousness because of 

its multilingual identity. G. N Devy also explained 'aadab' as the way to approach a civilisation, 

to appreciate what civilization is in the context of diversity. In the end, he enunciated the role of a 

translator who realizes that two languages can share a platform and coexist in harmony, that's 

where translation actually comes to life if it's made by human intelligence.  
 

 

  

Prof. Sukanta Chaudhuri, in his remarks added the concept of plurality, tradition of mutual 

toleration, and the need to understand each other as the only possible way for the peaceful 

continuation of India as a nation. He also took a cue from Devy's observations on the history of 

Indian languages, suggesting the synthesis of new Languages within the subcontinent. He further 

moderated the question-answer session where the speaker addressed thought-provoking questions. 

The questions ranged from the challenges faced by a translator in contemporary violent times to 

the nuances of translation as far as the multilingual translation culture is concerned.  Kalyanee 

Rajan, Treasurer, IACLALS proposed the vote of thanks. 
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Session 1: Intermedial and Intersemiotic Translations     Time: 9:15 am-11:00 am  

Chair: Prof. G J V Prasad 

 

On March 3, the IACLALS brought together researchers in the field of Intermedial and 

Intersemiotic translation. The session began at 9:00 am with the welcome speech and instructions 

by Kalyanee Rajan. Over 45 participants joined the session. Five papers were presented followed 

by question-answer session. Session as chaired by GJV Prasad. Each participant had a time limit 

of fifteen minutes, including one minute for their introduction. Questions were taken via in chat 

box of the zoom meeting. The Session was live on Facebook. Conducting of session was done by 

Anuj and the technical part was handled by Chitra. The alarm bell was rung to finish the session 

without delay. A brief insight of their papers is given below: 

First presenter was Shubhangi Shrinivas Rao, Research Scholar from Shri Govind Guru 
University Godhra. Her topic was óInter-medial Translation of Kalidasaôs Abhignan Shakuntalam 

by Painter Raja Ravi Varmaô. She took Kalidasaôs play Abhignan Shakuntalam as a verbal source 

text while paintings of Shakuntala by Raja Ravi Verma as Intermedial translation or the target 

text. The paper highlighted the significance of Intermedial translation as an intermediary, 

translation studies as interdisciplinary, not confining it to verbal mode only. She discussed issues 

of accuracy, cultural shift and gap that take place while translating from one medium to another 

and also the question pertaining to untranslatability. The significance of the process of creation 

that lies underneath along with creativity is also put forward through her selected paintings. Her 

paper ended on the note of new approaches in relation to Intermedial translation within the time 

span of sixteen minutes and thirty- five seconds.  

The second paper was presented by Azhar Uddin Sahaji, a PhD candidate from Jamia Millia 

Islamia. He spoke on the topic An Intersemiotic translation of Noor Reassessing the Origin of 

Aureole in Select Miniatures from Early Islamic to the Mughal Period. His paper covered the 

journey of Noor travelling from classical Arabic to modern Indian languages, making pavement 

to Hindi/Punjabi songs. In his presentation, he discussed halo as an outcome of the long 

intersemiotic translation influenced by European missionaries, indigenous painting both religious 

and secular. He put the challenges of semiotic translation such as translatability from one medium 

to another. His ideas brought forth the balance that semiotics make between the idea conveyed 

and presented. Through paintings of Mughal rulers like Akbar, Jahangir etc, he showed the 

presence of a halo. Gate of Baghdad was also shown in this context. Conclusively, he explains 

that there exists the Christian influence particularly Portuguese in Islamic noor. He argued that 

Translation has become a cultural process in this regard. 

The next presenter was Mohd Aqib , PhD candidate from Jamia Millia Islamia. His paper entitled 

Translation of Ghalibôs verses into Paintings by AR Chughtai. He expressed óExperience Minus 

Subject Equals Equivalenceô in interpreting Muraqqa-i- Chughtai. He built the connectivity 

between Rasas of Natya Shastra and Kafiyat in Urdu. He brought in cognizance an idea that poetry 

is based on the theory of essence at the task of conveying the experience. Urdu is explained as a 

language of abstraction, movement is always away from concreteness. Language is realised in the 

state of love. His paper looked at the pictorial representation of Mirza Ghalibôs verses in AR 

Chugtaiôs  Muraqqa-i- Chughtai (1972) and Naqsh-i- Chugtai(1935). His paper sought to extend 

the horizons of literary appreciation through intermedial translation. 

Tanvi Sharma from Shaheed Bhagat Singh College, University of Delhi expressed her views on 

Retribalizing the Ramayana Tradition: An Intermedial Analysis of Paleyôs Sita Sings the Blues. 

She explained how Paleyôs translation that enhances the understanding of the translation process 

encompassing linguistic, generic and media barriers. She brought forth the use cyberspace and 

digital technology pointing towards creating a similar environment akin to acoustic age. Her paper 
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threw light on the cultural negotiations that take place in Nina Paleyôs animated film Sita Sings 

the Blues. She explained how elements of traditional performative traditionôs hegemonic meanings 

were deconstructed to suits the digital medium. 

 

The last presenter was Subhadeep Ray whose paper dealt with translation between realities and 

genres. His paper presented the complexity in the creative exchange that takes place between the 

language of literature and the language of cinema or between the reader and viewer looking at 

multi-layered reality. His topic Translation between Realities and Genres: From Pikoor Diary to 

Pikoo by Satyajit Ray. He discusses the poly-system operating in a few cases of open-

correspondence between Ray as filmmaker and Ray as an author. 

The session covered research in various like areas paintings, text, film etc, and how they are 

translated from one medium to another. It brought into light the obstacles that are to be dealt with, 

creativity and cultural process that translates with the text. The session came to an end with 

answers to queries of the different participants, while Kalyanee Rajan thanked the session chair 

and participants.  

Session 2: Translating Literary Forms/Genre             11:00 am-12:45 pm 

Chair : Prof. Mini Chandran  

 

Saba M Bashir in her paper ñChanging Colours of the Melon: Negotiations with Idiomatic 

Translationsò very diligently pointed out the challenges of translating idiomatic and metaphorical 

references from one language to another language. She picked up examples of Saadat Hussain 

Mantoôs Urdu stories and elaborates the problems of translating Urdu idioms which is very much 

culture-specific into English language and argues that it is not possible to render them from one 

language to another rather, one can do a meaning for meaning translation or choose a Target 

Language idiom instead.  

Tannu Sharma in her paper ñTranslating on Demand: Franchise Translationsò explored the 

mutability of language, equivalence, and fandom immersion.  She picked up OTT platforms and 

their use of translation as a strategy to create a new market. Here the translation in the form of 

dubbing and subtitle works as a text in itself which in turn engages even a larger number of 

audiences through OTT platforms.  

Hiya Chatterjee in her paper ñTranslation as Propoganda? A Study of Translations of Russian 

Language Books into Bengali in Post-independence Indiaò elaborated in detail how propaganda 

works as a method of translation. She picks up various translations from Russian into Bengali (of 

course with an allusion to other Indian languages as well) during the 70s and 80s and shows how 

there was an intention of ócultural philanthropyô that the former USSR aimed at but the ultimate 
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motive was to spread the socialist ideology.  She argues how translation can be used as a political 

weapon and the choice of a translator is quite much affected by óideologyô of various kinds.  

Bidyut Sagar Boruahôs paper ñInvoking the Figure of Maharshi Tolstoy: Early Reception of Leo 

Tolstoy in the Assamese Languageò delineated how zealot Assamese translators during the 

colonial period turned Leo Tolstoy into a religious figure of a great saint or a ómaharshiô. The 

paper explores the inter-related double translations of the work of and the author persona as a site 

for negotiating the dilemmas of the emergent mass politics by the early twenty Assamese 

intelligentsia.  

And, finally, Tarika  in her paper ñTranslating Lives into Archives: A Case Study of the NFHS 

Census as a Postcolonial Meta-textò argued how archiving census data could also be accessed as 

ótranslationô. She picks up the census date of the NFHS (National Family and Health Survey), as 

archives of the present health of the postcolonial state and as translations of the lives of populations 

into state archives. 

   

             

Session 3: Translating Caste 12:45 pm- 2:05 pm 

Chair: Prof. Raj Kumar  
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Prof. Fatima Rizvi began the session by introducing the Chair, Professor Raj Kumar. Raj Kumar 

is Professor and former Head, Department of English, University of Delhi. He is the author of 

Dalit Personal Narratives: Reading Caste, Nation and Identity (Orient Black Swan). Professor 

Raj Kumar gave the opening remarks by elaborating the session's theme, i.e., Translating Caste.   

 

The first paper was presented by Ankita Kaushik & Aman Nawaz  under the title of ñRecast(e)ing 

Space, Space Politics: Language, Politics, and Space in translations of Ajay Navaria and Uday 

Prakashò. Ankita discussed Delhi as a translational city with multilingual and diverse cultural 

negotiations. Aman Nawaz argued that there is a need to interrogate the (un)translatability of 

spaces as inhabited by the characters belonging to the margins that impact their rights in and to 

the city.   

 

Brati Biswas presented the following paper, and the title of her paper was ñTranslating the Dalit 

Nation and Intersecting Subjectivitiesò. Her paper argued that through translation, we are able to 

connect and know about the different parts of India and create an idea of the Nation. She further 

added that translating the concept of the Nation as envisaged by the marginal the subject is 

important and points out that the idea of the Nation is not a Monolithic construction there are 

micro level and differential interpretations of the Nation as per subject position and location. 

 

Thinkal Hansan presented the last paper of the session under the title ñThe Case of Losing óCasteô 

in Translation: A Reading of O. V.Vijayanôs Khasakkinte Ithihasamò. She analysed O.V. 

Vijayanôs 1969 Malayalam novel Khasakkinte Ithihasam. By comparing Khasakkinte 

Ithihasam with its English translation, she examined how specific cultural and socio-political 

nuances relating to Caste and class in the novel are lost in translation. 

 

Prof. Raj Kumar  shared his remarks after the paper presentations. Being a translator himself, he 

shared plenty of details about the process of translation especially keeping the theme of the session 

in the mind. The session moved towards an interesting question-answer session. The Vote of 

Thanks was given by Prof. Fatima Rizvi. 

 

Session 4: Translation and South Asian Adaptations 

Chair: Prof. M. Asim Siddiqui 

The session was chaired by Prof. Asim Siddiqui. Five papers were presented in the session.  The 

first paper was by Nishi Pulugurtha, ñShakespeare in Telugu Cinema: Maaro Charitraò. The 

paper examined the way Shakespeare ós Romeo and Juliet was adapted into the 1978 Telugu black 

and white film Maaro Charitra directed by K. Balachander. The second paper was presented by 

Swatee Sinha, ñThe Translation of Non-Words: Engaging with the Currency of the Spectral in 

Hamlet and Haider (2014)ò. The paper explored the translational economy of non- language taking 

as its case study Shakespeare ós Hamlet and Vishal Bharadwaj ós 2014 cinematic adaptation of the 

same as Haider. The third paper was by Kalplata  on ñDuvidha: A Woman s Subjectivity from 

Text to Screenò. The paper read the expression of feminine subjectivity in Vijaydan Dethaós story 

Duvidha. It analysed its translation in Mani Kaul ós film by the same name. While reading the 

cinematic translation, it focuses mainly on two cinematic styles of the director, the close-ups and 

the voice-over. The fourth paper was presented by Sanjukta Naskar, ñInterpreting Shakespeare s 

Othello in Bengali Cinemaò. By studying the two adaptations of Bengali cinema- Saptapadi and 

Hriday Majhe, she projected the evolving maturity and adaptation of Shakespearean representation 

and interpretation in Bengali cinema. The last paper was presented by Jaya Yadav, on ñMemory, 

Migration(s), Transl(n)ations: Reading Intizar Hussain s Basti and The Sea Lies Ahead through a 

Historiographical Lensò. In Intizar Hussain ós Basti (1979) and The Sea Lies Ahead (1995), 



 

Page 11                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

inscribing an alternating memory of histories becomes a central theme. In this paper she argues 

that through these texts, literature acts as a site of historiography, pluralising perspectives on the 

intersections of the political and the personal. The session concluded with the chairôs remarks that 

the presenters have insightfully analysed the various threads of translation in the South Asian 

adaptations. 

Session 5: ñTranslation Theory and Praxisò 4:20 pm to 6:00 pm 
Chair:  Prof. Sachin C Ketkar 
 

Along with the host, this session of the conference was attended by 31 participants, including the 

presenters, the co-hosts, volunteers, students and faculty members from various colleges and 

universities of India. The host of the session was Dr. Dhurjjati Sarma who started the session at 

4.20 and welcomed Prof. Sachin C Ketkar, the paper presenters (Dr. Sreenath V.S., Dr. Akansha 

Singh, Dr. Shailendra Kumar Singh, Dr. Shruti Singh, and Dr. Anavisha Banerjee), the volunteers 

of the session (Aqib Sabir, Sajyia Khanam and Tabinda Sadiq) and all the attendees of the 

conference. 

Prof Sachin C. Ketkar , the chair of session 5, Day 2, is a bilingual writer, translator, editor and 

researcher based in Broda, Gujrat. He has written several poetry collection and essay collections. 

He works as Professor in English, Faculty of Arts, The Maharaja Sayajirao University of Baroda, 

Vadodara. He introduced the topic of the conference to the attendees and described in brief about 

his own experience as a translator. He elaborated about the particular term óPraxisô which was 

centre of the topic. His discussion with Chair, IACLALS, Prof. M. Asaduddin created a fruitful 

environment for the participants. He began the conference by welcoming the presenters. 

The first presenter, Dr. Sreenath V.S. is an Assistant Professor at Department of Humanties and 

Social Sciences, IISER Bhopal. His topic of presentation was, ñTranslator as a Sahrdaya: What is 

Gained in Translation?ò. His paper basically aimed to understand how the translation consciously 

or unconsciously suppresses the ideological concerns in the source text. His presentation was 

completed in time and then Prof. Ketkar shared his views regarding the topic and praised the 

presenter. 

The second presenter was Dr. Akansha Singh, who is Assistant Professor English at NALSAR 

University of Law. Her paper was ά.ŜȅƻƴŘ Coloniality: A Comparative Study of Affect in 

Muktibodhôs Translated Poetry?ò which proposes to do a comparative analysis of Muktibodhôs 

Translated poems to understand how the underlying modernism has been interpreted and 

translated. After the paper presentation within 15 minutes, Dr. Akansha was appreciated by Prof 

Ketkar who analysed the theory of Rasa in her paper. 

The third paper was presented by Dr. Shailendra Kumar Singh who is Assistant Professor at 

DA-IICT, Gandhinagar and has published several articles in renowned journals. His topic of 

presentation was, ñTranslating Affect: Emotion, Erasure, and Readability in Godaan: The Gift of 

a Cowò. His article demonstrates how the pervasive presence of sentimentality and melodrama 

that one encounters in Premchandôs last novel, Godaan (1936) is appreciably moderated in Gordon 

C Roadarmelôs English rendition. This paper attracted Professor Ketkar as he elaborated on the 

readability as an important element in terms of translating the source text. 

The fourth presenter who was supposed to be Dr. Shruti Singh but because of some technical 

issues she presented at the end of the session. So, Dr. Anavisha Banerjee who was supposed to 

be the fifth presenter, presented on the topic, ñNonsense Rhyme and its Adaptability: The Role of 

Ray Familyò. Her paper discussed the adaptations of childrenôs rhyme or stories from the writings 

of Upendrakishore Roychoudhury (Ray) (1863-1915) to his son Sukumar Ray (1887- 1923) and 
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its adaptations in various forms by Rayôs son, the world-famous film- director writer etc that is 

Satyajit Ray (1921-1992). 

The last but not the least presenter of the session was Dr. Shruti Singh, who is working at BBD 

National Institute of technology. She presented on ñReconstruction, Adaptation and Interpretation: 

Translation in the Select Texts of Indian Writers in Englishò. Her paper focused on how Indian 

writerôs writing in English tried to maintain the essence of the text while reconstructing and 

interpreting in their own way and adapted ways of the writer of source text to do justice with the 

SL text and its author. 

After the presentations of all the papers, Prof Ketkar gave his views regarding the topics of the 

paper and how they qualify to the theories and practices of translation. Then Dr. Dhurjjati read out 

the questions that were asked by the participants of the zoom meeting and FB live. The questions 

that were asked are ï 

¶ Aqib Sabir asked Dr. Sreenath, ñHow would you differentiate between aesthetic experience in 

Rasa and Affect?ò 

¶ Natasa Thoudam asked Dr. Sreenath, ñThe example in your paper focuses on what translation 
adds creatively, while my attention/ interest has often been on what may/could have been lost 

in translation, especially pertaining to the politics of translation. However, my question here is 

regarding how are you connecting the role of Sahradya with creative translation. Could you 

also say a little more on the politics of making such a connection, if there is any?ò 

¶ Sajyia Khanam asked Dr. Anavisha Banerjee, ñCan digital platform be a way of translating the 

text, pleaser elaborate with reference to Netflix original series óRayô?ò 

The questions were answered by the presenters, the host Dr. Dhurjjati and then Prof. Ketkar also 

gave their views regarding the questions. Lastly Prof Ketkar congratulated the presenters for 

presenting such insightful papers. Dr. Dhurjjati Sarma thanked Prof. Ketkar and Prof. Asaduddin 

and all the participants of the conference and ended the meeting at 6.00 PM. 

Session 6: Translation and Modernity in South Asia     Time: 9:15 am-11:00 am 

Chair: Sukrita Paul Kumar   

 

On March 4, the session began at 9:00 am with the welcome speech by Prof. M. Shobha. The 

session was chaired by Prof. Sukrita Paul Kumar. She expressed her idea about translation turning 

local to global and emphasized being reflexive while selecting the text. She also focused on how 

one can celebrate diversity through translation. Each participant had a time limit of fifteen minutes, 

including one minute for their introduction. Questions were taken via chat box of the zoom 

meeting. The session was live on Facebook. The technical part was handled by Chitra. The alarm 

bell was rung to finish the session without delay. After each presentation, useful remarks and 

insights were expressed by the chair of the session. There were four presenters. A glance into their 

papers is written as follows: 

Indrani Das Gupta presented her thoughts on the topic Contacting otherness via travel: 

Theorising Translation in Vandana Singhôs Story óSailing the Antarsaô. Through her paper, she 

focused on the question of how to present an alien and what are the different translating practices 

needed. She further expands how translation is an instinctive planetary modality. Her short story 

which was science fiction dealt with translation as an act of reading, on forging connection through 

the act of reading. Paper took into cognizance the untranslatability that threatened the idea of the 

autonomy of the human species. In other words, how translation travelled from human to non- 

human. Fatima Siddiqui was the second presenter. Her topic was Gender and Resistance in 

Translation: Representation of South Asian feminism in the writings of Rashid Jahan. This paper 
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focused on the significance of translating a text from one language to another. She discusses how 

translation has opened avenues for wide readership and discusses the problems that are ingrained 

in societies devoid of geographical boundaries. Her paper brought in cognizance issues that 

pertained in all the societies regarding female sexuality, patriarchy and otherness. The chair of the 

session also discussed other works of Rashid Jahan like Angarey. Questions like the role of 

translator with reference to utility to cultural translation, gender and resistance were also put on 

the table. 

Bidyabrata Majum dar  was the third presenter. His paper conceptualises how empires presented 

the culture of the orient or the culture of their colonies. His stand in the paper was radical towards 

the empire to first create their history by colonising themselves than think outside their domain. 

The title of the paper was Beyond Projections: What the Subcontinent can Discover from Re-

Reading Medievalism(s). The last presenter was Papia Sengupta. Her paper raised various 

ambiguities regarding the NEP. She focused on the translation from dominant language to the 

periphery languages and the politics that carries amidst this activity. Her paper focused on the 

hierarchy that is manifested when text is translated into the language of the minority. Her paper 

analysed the intersectionality between the decisions making of mother tongue that was a part of 

New Education Policy and its usage in translation initiatives through in- depth investigation. She 

brought to the table the question of pedagogy to be used. She opined that the ideas that eat up a 

person need to be deleted. She defined objective of education. Good education produced a good 

society. 

In a nutshell, the papers covered the aspect of otherness and translation via travelling, political 

consciousness in the selection of the text, how translated text brought the women problem to the 

notice of a wide audience so that it can be combated. The session came to an end with answers to 

queries of the different participants and the suggestion of the Chair to maintain the essence of text 

while translating the text. Prof. M. Shobha presented the vote of thanks and announcement of the 

next session. 

Session 7: Translation and Gender   11:15 am ï 12:45 pm 

Chair: Prof. Angelie Multani  

 

The session featured papers dealing with the theme of ñTranslation and Genderò leading to a 

thrilling, multifaceted exploration of the politics of gender and gender dichotomy through the 

process of translation. Prof. Angelie Multani, Head of the Department of Humanities and Social 

Science, IIT Delhi, was the honourable chairperson for the session. The two presenters for the 

session included Dr. Sarmila Paul, Assistant Professor at Rani Birla Girlsôs College, University of 

Calcutta and Dr. Sanjib Kumar Baishya, Assistant Professor, Department of English, Zakir Husain 

Delhi College (Evening), University of Delhi.  

Dr. Sarmila Paul in her paper, entitled, ñRevisiting Gendered Identity Construction through 

Translation: A Comparative Study of Ghare Baire and Ghare Baire Aajò juxtaposed Satyajit Ray 

and Aparna Senôs cinematic translations of Tagoreôs novel in order to conduct a comparative 

analysis of the genderization of the public and private spheres of life. She also explored the idea 

of genderization through the very process of translation. Dr. Paul outlined how the two films 

utilized cinematic techniques as tools of translation to contextualize the same work in different 

spatio-temporal paradigms.  

Dr. Sanjib Kumar Baishyaôs paper on ñUnderstanding Gender through Translation: A Study of 

Renu Dutta Borphukanôs Autobiographyò examined his own translation of the autobiography 

sharing insightful details on the process involved, the inspiration behind it and the roadblocks he 
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experienced while translating the work from Assamese to English. Dr. Baishya also expounded 

upon the idea of translations being considered feminine and insignificant.  

The chairpersonôs observations and commentaries on the presentations along with the Q&A 

session and the discussion that ensued not only added to the papers and our understanding of them 

but also shed light upon the act of translating a text and its relationship to womenôs struggles, 

marginalization, subversion to a dominant narrative and gender roles. Prof. Angelie Multani 

rightfully pointed out how both the papers addressed the importance of space and mobility for 

women and how translation becomes an act of mobility and an expression of rebellion.  

MEENAKSHI MUKHERJEE MEMORIAL PRIZE SESSION 12:45 pm-1:45 pm 

Chairs- M Asaduddin and Swati Pal 

 

The session opened with the introduction of the Chair by Prof. M. Shobha followed by 

introductory remarks by chairperson of IACLALS Prof. M. Asaddudin. Prof. Asaddudin briefed 

the participants about the Meenakshi Mukherjee Memorial Prize and apprised the participants of 

Prof. Meenakshi Mukherjee and her accomplishments. The prize is awarded for the Best Paper 

published by a member(s) of the IACLALS during the block of previous two years. The Prize 

carries a certificate with citations and a sum of Rs.10000. Prof. Swati Pal, Vice-Chair of IACLALS 

reflected her share of impressions for Prof. Meenakshi and how her intellectual prowess, kindness, 

and wise counsel have guided her. The jury members comprised of Prof. Robert Jason Young, 

Prof. Rajeshwari Sunder Rajan, and Prof. Rukmini Bhaya Nair. This yearôs awardee is Dr. 

Sreenath VS, and the paper that made him the recipient of the prestigious prize is titled ï "What 

to do with Past? Sanskrit Literary Theories in the Post Colonial Spaceò. A fine essay that 

demonstrates the transformation of Sanskrit poetics in the 20th and 21st centuries in response to 

some contemporary forms of literary theories. Prof. Swati Pal read out the citations of jury 

members. The session was then passed onto Prof. Harish Trivedi, who directed the session with a 

healthy discussion on the nuances of dynamics of these theories and was profusely engaging. Dr. 

Sreenath VS talked about the deliberations and his radically new perspective of approach to the 

Sanskrit poetics. Prof. Trivedi recalled the days of wonderful companionship with Prof. Mukherjee 

and the process of vindications of starting this prize. He further expressed deep admiration and 

amazement for Sreenath VS for his brilliant presentation and extensive knowledge of Sanskrit. He 

gave his expert comments, and Sreenath VS humbly expressed his gratitude for the same. The idea 

of the 'process of experimentation' was the key takeaway from the discussion.  
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Prof. Trivedi moderated the question-answer session, where the speakers addressed thought-

provoking questions. The questions asked were equally interesting and encompassed diverse 

themes like the challenges faced in the writings because of cultural nationalism in the 

contemporary times to the refinements of post-colonial perspectives in the early to late 20th 

century, the idea of alternative modernity in literature by retaining ethnicity. 

Session 8: Translation and Cultural Negotiation  

Chair: Dr . Priyanka Tripathi  

 

Dr Asmat Jahan in her paper ñThe Progressive Aesthetics of Faiz Ahmed Faiz and the 

Translations of Agha Shahid Ali and Victor Kiernanò argues how the translations of Agha Shahid 

Ali has been able to carry over certain expressions through particular poetic idiom which are 

culture specific to Urdu language whereas Victor Kiernan captures the structural beauty of the 

original poems of Faiz Ahmed Faiz.   

Shibangi Dash in her paper ñCultural Untranslatability and Food: A Study of Selected Poems of 

Imtiaz Dharkerò argues how certain culinary words which are culture-specific need no translation 

or rather cannot be translated. They needed to be carried over as they are. She picks up words like 
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chutney, dhaba, raita and others to argue how they symbolize a syncretic culture in a foreign land 

for the people who have migrated from South Asia and how are deeply connected to cultural 

identities. Imtiaz Dharker in her English poems resists the English hegemony by refusing to 

translate these words and thus opens up a new platform for cultural negotiations. 

Dr Ayesha Irfan in her paper ñInder Sabha: A Transitional Moment in Indian History: Its Print, 

Stage, and Film Adaptationsò delineates how one of the early Urdu plays (published in 1853) by 

Agha Hasan Amanat went to be adapted for various stage versions in different parts of India and 

in different Indian and foreign languages. She further argued, how the play impacted the Parsi 

theatre in Bombay which in turn heavily influenced the Bollywood industry subsequently.  

Mohua Ahiri  in her paper ñA.K. Ramanujanôs Cultural Translations: The Reflexive and Hybrid 

World in A.K. Ramanujanôs Poemsò presents A.K. Ramanujan as a cultural mediator who 

navigates through different languages and cultures.  She presents the select poems of A.K. 

Ramanujan as ónegotiationsô between the óLittleô and óthe Great Traditionsô to put up a resistance 

to the portrayal of homogenous, Hindu Brahminical Indian culture into the English language.  

    

  

Dr. Ratna Raman in her paper ñText and Context: Cultural Negotiations Through Translation: 

The Kannagi Icon in Silapadikaram and its New Avatars in Contemporary Tamil Tele-serialsò 

argues how the age-old patriarchal norms are still reinforced on women in contemporary Tamil 

television serials. The paper examines the impact of óhoaryô ideas and traditions that have been 

mediated through written texts into audiovisual narratives and the collaborative impact that the 

mingling of contexts had had in the formation of modern Indian female subjects.  

Dr. Dhurjjati Sarma  in his paper ñRetelling of Sufi Romances in Assamese: A Reading of 

Chahapari Upakhyan and Madhumalatiò very diligently argues how the óPersian cosmopolisô 
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actually did not end at the border with Bengal in the East rather, medieval Assam (the Ahom 

kingdom) too have had cultural interactions with Perso-Arabic literary and cultural traditions. He 

pics up examples of Sufi romances namely one Mirigavati (1503) by Qutban Suhravardi and the 

other Madhumalati (1545) by Manjhan Shhattari Rajgiri to analyze how thematic and sectarian-

ideological localization of the cosmopolitan Perso-Arabic genre of  

Sufi romance within the predominantly Vaishnavite social epistemology of eighteenth-century 

Assam.  

  

 

Session 9: Translation and Resistance    04:15 pm - 6:00 pm 

Chair: Prof. Tapan Basu 

 

Dr. Dhurjjati Sarma began the session by introducing the Chair, Professor Tapan Basu. Professor 

Basuôs expertise encompasses Black Literature and Dalit Literature. He has been keenly involved 

in the study of the theory and practice of translation.  

The first paper was presented by Dr. Natasa Thoudam under the title of ñFrom Mahashwetaôs 

ñDoptiò to Kanhailalôs Draupadi: Translating Draupadi/Doptiò. Natasa discussed the various 

manifestations and interpretations of Draupadi in select texts of Heisnam Kanhailal and 

Mahasveta Devi, with special reference to Mahabharataôs Draupadi and the disrobing scene in all 

these texts. 
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Next paper was presented by Shinjini Basu, on ñSpectral Encounters: Literary Transcreations of 

Marx in Banglaò She focused on the translation of certain Bengali texts through the lens of Marxist 

theory. 

Dr. Shibani Phukanôs paper titled ñTranslating Resistance: A Brief Overview of Translations 

from Assamese to Englishò focused on Assamese texts primarily novels available in English 

translation. The paper highlighted the diversity that is there in the regional literature of Assam and 

brought out clearly the elements of orality and folklore through keen analysis of this literature. 

Fuzail Asar Siddiqui presented a paper titled ñTranslating Strangeness: Understanding Naiyer 

Masud s Fictionò. Through his paper he, talked about the óKafkaesuqeô element in the short stories 

of Naiyer Masud.  

Prof. Tapan Basu shared his insightful remarks after the paper presentations. He presented his 

keen analysis of every paper presented and shared the nuances of translation and the challenges 

faced by the translators. The session moved towards an interesting question-answer session. The 

Vote of Thanks was given by Dr. Dhurjjati Sarma. 

 

SPECIAL SESSION: BOOK RELEASE      6:00 pm-7:30pm 

Chair: Prof. Swati Pal 

 

Volumes published by IACLALS Members were e-launched in this special session chaired by 

IACLALS Vice chair, Prof. Swati Pal.  
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5 March, 2022 

Session 10: Translation and Folklore   9:15 am to 11:15 am 

Chair: Prof . Simi Malhotra  

 

Along with the host of the session, Prof. Simi Malhotra, the conference was attended by 33 

participants, including the presenters, the co-hosts, volunteers, students and faculty members from 

various colleges and universities of India. 
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At 9:15 am, Prof. Albeena Shakil started the session by welcoming the chair Prof. Simi Malhotra, 

the presenters (Prof. Neenu Kumar, Ms. Meghal Karki, Dr. Guntasha K. Tulsi, Dr. Piyush Raval, 

Dr. Vandana Gupta and Dr. Nabanita Sengupta), the volunteers of the session (Sanjida Parveen, 

Sajyia Khanam and Tabinda Sadiq) and all the attendees of the conference. 

Prof. Simi Malhotra , is Professor and Head of Department of English, Jamia Milia Islamia, Delhi. 

She has published 5 books, 53 articles and 12 book reviews. She was the recipient of Jawahar Lal 

Nehru Memorial Award. Prof. Simi Malhotra introduced the topic of the conference to the 

attendees and described in brief about her own experience as a translator. She began the conference 

by welcoming the presenters. The first presenter, Prof. Neenu Kumar is Associate Professor of 

English at Aditi Mahavidyala, University of Delhi. Her topic of presentation was, ñPunjabi 

Folklore and Orality through Translationò. Her paper focused on the Punjabi Folklore songs in 

translation. Her presentation was quite unique as she sang the song ñPiche piche aunda, Meri chaal 

vehnda aayin..., Chire waleya vekhda aayin ve, Mera laung gawacha...ò and described how 

bollywood is popularizing the Punjabi Folkore songs. She rightly pointed out that a literal 

translation of Punjabi Folklore is not possible. Her presentation exceeded the time limit by 2 

minutes yet Prof Simi Malhotra gave her time so she could complete the wonderful-musical 

presentation.  

Considering the shortage of time, Prof. Simi Malhotra invited the next presenter, Ms. Meghal 

Karki . Meghal is a Ph.D. candidate in English at Ambedkar University, Delhi. Her area of interest 

is feminist revisionism, affect theory, literary theory and postcolonial literatures, and a novice 

Angela Carter aficionado. She presented paper on, ñFrom Oral to Page to Stage and Back: 

Intermedial Translations, Music and Kumaoni Holi Congregation and Folk Songsò which 

attempted to untangles the intricacies of intermedial translation, when it comes to Kumouni Holi 

Congregations, or baithaks as they are called. She discussed about how the Holi is celebrated by 

singing folksongs in North India with especial reference to UP, Bihar and Haryana. Along with 

that she discussed some bollywood songs like, ñHoli ke Dinò in óSholayô, ñHoli Ayi Re Kanhaiò 

in Mother India, ñBalam Pichkariò in óYeh Jawani Hai Diwaniô etc. Her presentation was quite 

interesting as rightly observed by the chair, Prof. Simi Malhotra. 

The third presentation by Dr . Guntasha K. Tulsi was on the topic, ñOrientalist Worldview, 

Translation and Indigenous Identity Affirmation in the British Colonial Punjab.ò Dr. Tulsi is an 

Assistant Professor at Maharaja Agrasen College, Delhi University. Her paper focused on specific 

developments within Sikh literature and education in the mid-19th century colonial Punjab and 

role of the administratively sponsored efforts of Ernest Trump (1828-1885) and Max Arthur 

Macauliffe (1838-1913) in translating the Sikh scriptures into English.  

The next presentation was given by Dr. Piyush Raval who is Assistant Professor in the 

Department of English at Sardar Patel University, India. He is an eminent literary scholar who has 

published two books óTranslation Studies: Contemporary Perspective on Postcolonial and 

Subaltern Translationsô and óNegotiating Identities: Globalization, Culture and Historyô. The topic 

of his presentation was ñTranslation and Adaptation of Kutchi Folklore in Hellaroò which focused 

on the cinematic adaptation of Kutchi Folktake ñVrajvani no Dholiò in the film Hellaro (2019) 

directed by Abhishek Shah. 

The fifth presenter was, Dr. Vandana Gupta, who presented on ñTranslating Oral, Originary, 

Folk Narrative: Mahasweta Deviôs óChotti Munda and His Arrowôò. She is Associate Professor of 

English at Bhagni Nivedita College, University of Delhi. This paper seeks to study the alternative 

historical paradigm promulgated by Mahasweta Deviôs Novella Chotti Munda and His Arrow in 

which she rewrites history by narrating a thoroughly researched history of the tribal hero. Her 
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presentation was quite interesting as she showed the illustration of Chotti Munda and how he as a 

cultural and historical figure is sung through various folksongs. 

The final presentation was given by Dr. Nabanita Sengupta who is Assistant Professor at Sarsuna 

College, Calcutta University. Her topic was ñTranslating Folk Tales-óGo Localô in a Globalized 

Worldò which focused on problematizing the concept of ótranslation ó from oral to written, across 

different linguistic mediums by exploring the concept of ógo localô with the narrative structure of 

translation and representation. 

After the presentations of all the papers, Prof Simi Malhotra gave her views regarding the topics 

of the paper and how they qualify to the theories and practices of translation. Then Prof. Albeena 

Shakil read out the questions that were asked by the participants of the zoom meeting and FB live. 

The questions that were asked are ï 

¶ I was wondering whether you have come across any British women who collected, translated 

and commented upon Punjabi Folklore or aspects of life on colonial Punjab? Asked by Sreejata 

Paul. 

¶ What is the role of transnationality in the translation of source text? Asked by Sajyia Khanam. 

¶ How to read the intermixing when the relation between the different cultures which have been 

intermixed is one of the conflicts, hegemonic or hierarchical? How do we read the politics of 

intermixing? Asked by Dr. Natasha Thoudam. 

However, considering the time limits, the presenters could not address all the questions. Prof. Simi 

Malhotra gave her positive and fruitful comments to the presenters and congratulated them for 

bringing such wonderful papers to the conference The conference came to an end with the vote of 

thanks by Prof. Albeena Shakil, who thanked the Chair, Prof. Simi Malhotra, all the presenters, 

the volunteers and audience. 

C D NARASIMHAIAH PRIZE 2022 SESSION 

Chair: Prof. M. Asaduddin and Prof. Fatima Rizvi 

 

The session began at 11:15 am with Ms. Kalyanee Rajan, (Treasurer, IACLALS) introducing the 

chairperson of IACLALS, Prof. M. Asaduddin, who briefed the audience about the legacy of the 

C D Narasimhaiah Prize and welcomed Prof. Fatima Rizvi for chairing the session. The session 

consisted of five presenters who brought into light several new aspects related to translation 

upholding the spirit of the conference. Prof. Asaduddin explained how CDN Prize is different 

from the Meenakshi Mukherjee Memorial Prize which is awarded for the efforts in research and 

writing, while the CDN prize also includes in addition to these the presentation of the ideas and 

arguments an important criterion for evaluation in the competition. Prof. Rizvi explained the 

procedure of presentation and parameters of evaluation before inviting the speakers to share their 

papers. There were five speakers in all who made it to the second round of the competition.  

 

The first presenter, Anandita Pan, spoke on ñFidelity and Ambiguity: A óBadô Translation of 

Ganadevataò. Her major argument was that Leela Raiôs translation of Ganadevata comes across 

as a creative writing by bringing in new layers of politics traceable in the translated text and how 

it has been ñpackagedò. Next in line was Ishita Sareen whose paper ñMediating Tolerance, 

Seeking Hospitality, Breeding Rebellion: Examining the Various Cultural Negotiations of 

Maharaja Duleep Singhò looked at life itself as a process of translation while examining cultural 

negotiations of the last Maharaja of Lahore. She argued that Singhôs mediation of Christian-

English tolerance and quest for belonging reflects Derridean hostipitality, antithetically enclosing 

hostility within hospitality. After Sareen, Namra Sultan spoke on ñTranslating the 

Untranslatable: Comics as Translationò arguing that the graphic narratives have the advantage of 
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conveying the ñuntranslatableò cultural peculiarities by making use of the visual medium. The 

experiences which cannot be conveyed through language are conveyable in an intermedial 

communication system such as the graphics in comics like Mouse. Nitika Gulati , the fourth 

presenter, focused on ñdisnarrationò in her paper titled ñModernity s Phrenic Consequences: 

Miscommunication and Missed Communication in Jeet Thayilôs Lowò. She argued that Low 

presents a non-linear narrative that enhances the inaccessibility and circularity of memory 

intertwined with complex emotions surrounding grief and loss, often difficult to be translated into 

language. To overcome the difficulty, ñdisnarrationò comes into the picture as a discursive 

practice. The final panellist, Sreejata Paul talked spoke on ñIlm-e-Ilahi (Brahmagyan): 

Parenthetical Translation, óKnowledge of God,ô and Language Politics in Late Colonial Bengal.ò 

Describing ñParenthetical Translationò as involving the use of a word of Arabic or Persian origin, 

followed by a Sanskrit-origin equivalent in Bangla in parentheses, she noted that it indicates how 

the literary sphere of the time was not yet as segregated along religio-cultural lines as we may 

expect it to be retrospectively. Her argument was that this manner of adaptation and transcreation 

from an Islamic to a Hindu devotional context was is evidence of a heterodox religious sensibility 

associated with Bangla, which is nevertheless misremembered in narratives of the Bengali 

collective self, historiography, and canon-formation.  

 

After all the panellists had spoken, questions were taken from the audience to which the presenters 

responded with enthusiasm. The winner was announced after a lunch break from 1:30 pm to 2:10 

pm. Before the announcement by Prof. Asaduddin, the judges Prof. Nishat Zaidi and Dr. Anjali 

Daimari offered their comments on the presentations admiring that the presenters went beyond the 

texts covered in the individual papers and made some larger statements important for further 

research in the area of Translation. Sreejata Paul was judged the winner of the C D 

Narasimhaiah Prize 2022 and was rewarded with a certificate and a cash prize of INR 5000. 

Namra Sultan was the runner up. The session finally closed at 2:30 pm.         

       
Session 11: Translation and Cinema   2:20 pm- 3:55 pm 

Chair: Prof. Nishat Haider  

 

The host of the session Ms. Kalyanee Rajan introduced the chairperson Prof. Nishat Haider, from 

the Department of English, Jamia Millia Islamia, New Delhi. The four speakers of the session 

were Manish Solanki, Bashabi Gogoi, Subham Dutta and Amrita Mitra. The first speaker 

Manish Solanki spoke on ñUmrao Jan Ada: The Textôs Afterlife in Translations and Cinematic 

Adaptationsò. His paper analysed the Urdu novel UmrǕôǾ JǕn AdǕ with reference to its subsequent 

translations into Gujarati, Hindi, and English, along with its cinematic adaptations, with a view to 

offering a comprehensive view of the complex process of translation that involves the factors of 

transcreation, transmutation, adaptation as well as interpretation. The second speaker, Bashabi 

Gogoi read her paper on ñSatyajit Ray's Vision of Pather Panchaliò. Her paper analysed how Ray 

maintains the rambling quality of the novel in his film script; how the novelôs humanism, realism 

and lyricism convinced this óseriousô filmmaker to make a film mirroring the contemporary reality 

of his time. The paper studied the interrelation between the two discourses- text and film- and 

discuss the profundity of the adaptation process through an analysis of Banerjiôs novel and Rayôs 

film. The third speaker was Subham Dutta whose paper was titled ñThe Problematics of Caste 

Identity and the Politics of Representation in Aparna Senôs Bengali film Ghawre Baire Aaj 

(2019)ò. His paper explored how the aesthetic dynamic of representation and re- presentation plays 

out in Aparna Senôs transcreation of the character of Bimala from Tagoreôs Ghawre Baire (1916) 

in the Bengali film Ghawre Baire Aaj (2019). Tagoreôs novel, Ghawre Baire translated as The 

Home and the World, with its self-reflective atmakatha narratives (self-reflection), explores the 

discursive liminalities of space, time, identity and individuation. The paper delved deeper into the 
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cinematic poetics of Sen to trace the uniqueness of Brindaôs social and cultural location through 

which she enunciates her selfhood and identity. The final paper of the session was presented by 

Amrita Mitra  who spoke on ñTranslating Ibsen on Indian Screenò. Her paper explored the 

conflict between blind faith and rational thought in Satyajit Rayôs Ganashatru (1990), which is 

based on Henrik Ibsenôs famous work An Enemy of the People (1882).  Her paper also questioned 

how far a text can be translated in another language, age and form. Rayôs masterpiece further ends 

on a note of acceptance of scientific principles, while Ibsenôs characters prepare to fight a tough 

battle. The papers were followed by the chair, Prof. Nishat Haiderôs paper specific remarks and 

appreciation of the academic rigour of the paper presenters. After a very brief question and answer 

session, the session was brought to a close with a vote of thanks proposed by Kalyanee Rajan.  

 

 
 

   
 

  
 

Day 4, 5th March 2022: Valedictory Session   

Chair : Prof. Suman Gupta 
 

Prof. Albeena Shakeel welcomed everybody to the last session of the IACLALS Annual 

International conference on ╒░►╬◊■╪◄░▫▪▼, ╜▄▀░╪◄░▫▪▼, ╝▄▌▫◄░╪◄░▫▪▼: ╝▄◌ 
╟▄►▼▬▄╬◄░○▄▼ ▫▪ ╣►╪▪▼■╪◄░▫▪ █►▫□ ╢▫◊◄▐ ═▼░╪ (March 2-5, 2022). She invited Prof. M. 

Asaduddin to share a brief report of the conference. He shared the conference proceedings starting 

with Prof. G. N. Devy's keynote address on ñHijaab, Naqaab, and Aadab: Translation in Violent 



 

Page 24                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

Timesò. He found Prof. Devy's address profound and highlighted that Translation is like a bridge 

built to connect different cultures and communities. Prof. M. Asaduddin also shared the details of 

11 paper reading sessions with new insights on Translation. He also shared the details of three 

special sessions. THE MEENAKSHI MUKHERJEE MEMORIAL PRIZE, THE C.D. 

NARASIMHAIAH PRIZE 2022, and the Book Release session.  

The keynote speaker of this session was Prof. Rukmini Bhaya Nair. Rukmini Bhaya Nair is 

Professor Emerita of Linguistics and English, at IIT Delhi. The Valedictory Address was titled 

ñTranslation and the Estrangements of a Postcolonial Worldò. She engaged the audience by talking 

about the present situation of Russia and Ukraine. She furthermore connected her whole lecture 

with this immediate situation. Her linguistic analysis was very prompt to scope to the ultimate 

question of estrangements. She talked about different kinds of estrangements like Identity 

Estrangement object Estrangement. Her lecture discussed various questions like ñhow do we break 

through identity blockades?ò. She briefly included Gayatri Chakravorty Spivak's Can the 

Subaltern Speak? She reflected on Post and Past and included Post-Colonialism, Post-Humanism, 

Post-Modernism. She also shed light upon Afghan translators who worked with the US soldier 

and addressed the question of Translation and power structure. She also emphasized on the fact 

that all of us are, the humans, born translators. 
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Prof. Suman Gupta started with his responses by acknowledging that it is indeed difficult to 

summarize the lecture of Prof. Rukmini Bhaya Nair instead he posed a few questions. He argued 

that any talk across language is an act of translation and that translation is a power. Prof. Albeena 

Shakeel delivered the formal vote of thanks and finally Prof Asaduddin, the chairperson of 

IACLALS formally ended the four day long (online) conference. 

The conference ended on an enthralling note with all participants having been engaged and 

enriched at the same time, with the rich variety of papers being presented on the area of translation 

studies. The three day long online conference ended with the Chair of IACLALS Prof. M 

Asaduddin expressing his vote of thanks on behalf of Vice Chair Prof. Swati Pal, Secretary, Prof. 

Albeena Shakil, Treasurer Ms. Kalyanee Rajan, and zonal representatives Prof. Fatima Rizvi, Prof. 

Nandini Saha, Prof. Shobha M, Dr. Amitendu Bhattacharya, Dr. Dhurjjati Sarma, Dr. Shaifta 

Ayoub. 

 

Compiled by: 

Kalyanee Rajan 

Treasurer, IACLALS 

 

***  

 

International Seminar (hybrid mode) 

 on  

ñAngarey and the Progressive Writersô Movementò  

16th ï 17th December, 2022 

hosted by Department of English, Avadh Girlsô Degree College (AGDC), Lucknow 

in association with 

Indian Association of Commonwealth Literature and Language Studies (IACLALS) 
 
 

In 1932 four young writers contributed to a collaborative anthology Angarey (live coals) 

comprising nine short stories and a drama in Urdu. They either belonged to Lucknow or were 

associated with educational institutions in the city. Angarey was meant to be a reaction against 

the lassitude of Muslim society and the literature it consumed. Its publication created an 
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uproar. It was criticized severely for being sacrilegious and profane; proscribed by the British 

government of the United Provinces and all copies ordered burnt. Angarey endorsed the 

presence of a generation of writers who challenged orthodoxy, supported socialism and the 

nationalist cause. In 1936, the Angarey contributors garnered support to formally launch the 

All -India Progressive Writersô Association (AIPWA) at the Rifah-eAam Club in Lucknow. 

The movement ensured that literature and art became vital organs articulating the actualities 

of life. Thus, the AIPWM began as a bourgeois enterprise aimed at the uplift of the 

underprivileged. It propelled social realism, psychological realism, feminism, anti-colonial 

sentiment, foregrounded the political struggle for freedom and expressed anger and anxiety 

over the socio-economic conditions of the masses. It may be conceded that Angarey brought 

together a group of writers who became directly responsible for the creation of the most 

influential and powerful literary-political organization in the sub-continent. 

 

 
 

            

 
In order to commemorate the ninetieth year of the publication of Angarey the Department of 

English, Avadh Girlsô Degree College (AGDC), Lucknow, in collaboration with the Indian 

Association of Commonwealth Literature and Language Studies (IACLALS) hosted a two- day 

seminar inviting scholarly papers with a view to revisit the collection and the movement it 

catalyzed. Avadh Girlsô Degree College is a higher education institution for women. Founded 
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in 1958 as Loreto Degree College, it was taken over from Loreto Convent by the Government 

and handed to the Avadh Educational Society in 1975. Affiliated with the University of 

Lucknow, it is a leading institution, imparting value-based education. AGDC runs Arts and 

Commerce faculties and a Masterôs programme in English. The institution inculcates academic 

excellence and lays equal emphasis on extra-curricular activities. 

 

The ñAngarey and the Progressive Writersô Movementò seminar received enthusiastic response 

from over fifty delegates. Overseas delegates joined virtually while most of the domestic 

delegates travelled to Lucknow from across the country, to present their papers. A few joined 

virtually. The weather in Lucknow was pleasant. The seminar got off to an excellent start on the 

morning of 16th December, 2022. The inaugural session was held at the AGDC Auditorium. It 

began with the lighting of the lamp by the dignitaries, Prof. M. Asaduddin, Chief Guest and 

Chairperson of IACLALS, Prof. Swati Pal, Vice Chair, IACLALS, Prof Nishi Pandey, 

Convenor of the seminar, Prof. Bina Rai, Principal and Co- convenor, Prof Fatima Rizvi, 

Organising Secretary and Prof Ranjana Krishna, Treasurer of the Seminar. The session was 

well attended. Members from the college managing committee invited guests, and faculty from 

the college were also present. 

 
Prof. Nishi Pandey welcomed the guests and read the Patron Ms. Zarrine Viccajeeôs message. 

In his address, Prof. M. Asaduddin discussed the impact that Angarey made in literary circles 

and the way it modernized society. Professor Carlo Coppola, Professor Emeritus Hindi-Urdu at 

Oakland University delivered the Keynote address, ñFinding Angare: A Personal Journey,ò 

virtually. Professor Coppola talked about his academic journey ófindingô Angarey; its impact in 

the West and recent translations of the text against his own. He also talked about emerging areas 

of research in relation to the book and the movement. Professor M. Asaduddin chaired this 

session and made the concluding remarks. Prof Bina Rai delivered the Vote of Thanks for the 

session. She thanked the dignitaries and the guests and concluded with a Dushyant Kumar 

couplet: "Mere sine me nahi to tere sine me sahi, ho kahin bhi aag, lekin aag jalni chahiye." 

The programme concluded with the singing of the National Anthem. The     seminar     had      

fourteen     business     sessions     spread     over     two     days. 
 

Four online sessions and ten sessions in physical mode were conducted from the venue. All the 

sessions were well attended by delegates, participants, and students, and were well documented 

by rapporteurs from the Department of English and Modern European Languages, University 

of Lucknow and AGDC. Enthusiastic discussions followed all the business sessions. Volunteers 

ensured that all sessions ran smoothly.  

The sessions in the first half of the first day included papers that covered areas related to gender 

politics and identity; activism and dissent; trials of the progressive writers; Progressive poetry, 

confession, and anti-colonial sentiment. They included presentations from as far as Hyderabad, 

Bengaluru and Karachi. 
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The Plenary Address was delivered by Dr. Talat Ahmed, Senior Lecturer in the South Asian 

University at the Department of Edinburgh, in online mode in the post lunch session. The title 

of her talk was ñThe Making of the AIPWA Manifesto: Transnational Influences and its 

Impact.ò Professor Sukrita Paul Kumar chaired this session. Prof. Sukrita Paul expressed the 

need to approach and comprehend texts in interdisciplinary and intercultural contexts. 

 

Dr. Ahmed shed light on the transnational influences and the impact of AIPWA. She began her 

address by talking about the circumstances ï in India and Europe that led to the origin of the 

AIPWAôs manifesto. In her opinion, in addition to being a literary movement, AIPWA was also 

a social and political movement. Transnationalism is an exchange of ideas across borders, not 

just national borders but also intellectual, a conversation between writers, exchange of ethos 

and mutual respect. The proceedings of the session were very informative. In her concluding 

remarks, Prof. Kumar remarked that the spirit of dissent and protest is relevant even in todayôs 

world, where she hopes that the writers will come together and look at the specificity of their 

cultures. An enthusiastic audience asked Dr. Ahmed several questions which she addressed 

expertly. 

 

The post lunch business sessions included papers on Rashid Jahan, Sajjad Zaheer, Saadat Hasan 

Manto, Ismat Chughtai and Rajinder Singh Bedi, made by delegates from the United 

Kingdom, Lahore, New Delhi and Lucknow. All the sessions were all well attended and 

followed by energetic discussions. 

 

 

 
The dayôs academic deliberations were followed by the cultural evening organized by the 

college. It began with an address by Dr. Salim Arif, on the ñSpirit of Progressivismò and 

engaged enthusiastically with the young scholars, opening up more avenues for research. His 

address was followed by Ganesh Vandana, complemented by Rhythm Sarcarôs dance 

performance. After her performance there was a kathak concert by the students of the college. 

The students then narrated snippets from the Angarey stories. Dr. Almee Raza read a story she 

had written. The evening concluded with dinner hosted by Avadh Girls College for the 

IACLALS office-bearers, faculty, guests, delegates and volunteers. 

 

The second day included eight business sessions that saw presentations on the Angarey stories, 

and progressive fiction, drama, poetry and cinema. Several presentations read progressive 

sentiment in Bengali, Gujarati, Punjabi, Hindi and Assamese; as also the Progressive English 

novel. Among the writers and poets that featured in these sessions were Faiz Ahmed Faiz, Sahir 

Ludhianvi, Ahmed Ali,  Mulk Raj Anand, Yashpal, Bhisham Sahani, K.A. Abbas, Habib 
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Tanvir, Ahmad Riaz, Sant Singh Shekhon, Kedarnath Singh, Tarashankar Bandopadhyay, 

Manik Bandopadhyay, Jyoti Prasad Agarwal and Swapnastha. Several presentations read 

Progressive influences on writers who did not overtly subscribe to the movementôs ideals. 

Notable among these were Attia Hosain and Zeenuth Futehally. Memory, ideology ï radicalism 

colonialism and postcolonialism, feminism, art, aesthetics, and resistance were only a few of 

the themes that were addressed. The presentations opened up debates on various issues and 

dynamics of Progressivism and the impact they made on literary genres across Indian 

languages. 

 
 

The Valedictory address for the seminar was delivered by Prof. Sukrita Paul Kumar. The title    

of her talk was ñProgressivism and Modernism: A Symbiotic Relation?ò Prof. Swati Pal, Vice-

Chair, IACLALS chaired this session. She introduced and welcomed Prof. Sukrita Paul Kumar. 

Prof. Kumar read Angarey as a metaphor for the fire that burns within. She stressed the relevance 

of dialogue between progressivism and modernity. She spoke about the significance of 

translation and dwelt upon the necessity of setting up translation centers to promote interlingual 

transactions. Prof. Swati Pal summed up the session by contextualizing Picasso's early work 

vis-a-vis progressivism, tradition and modernity and discussed how art evolves seamlessly 

across borders. 

 

The valedictory address was followed by a report presented by Prof. Ranjana Krishna, summing 

up the events of the two-day international seminar. Prof. Fatima Rizvi proposed the formal vote 

of thanks. She expressed her gratitude to everyone who contributed to make the seminar a 

reality. The seminar concluded in an atmosphere of warm camaraderie and the promise of 

exploring new vistas in future under the aegis of the IACLALS. 

 

Prof. Fatima Rizvi 

Department of English and Modern European Languages  

University of Lucknow 

IACLALS Regional Representative, Central Zone 

 

 

***  

 
2-day International Conference on ñLiterature, Environment and Climate Changeò at 

Rajiv Gandhi National University of Law, Punjab: 7-8 April 2022 
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The Department of English and Public Relations, Rajiv Gandhi National University of Law, 

Punjab in collaboration with Shastri Indo-Canadian Institute, New Delhi, Punjab Pollution Control 

Board, Patiala and Assam Don Bosco University organised 2-day International Interdisciplinary 

Conference on "Literature, Environment and Climate Change" (7-8 April 2022). Prof (Dr) Adarsh 

Pal Vig, Chairman, Punjab Pollution Control Board, was the Chief Guest for the inaugural session. 

Dr. Prachi Kaul, Director, Shastri Indo-Canadian Institute was the Guest of Honour for the event. 

Prof (Dr.) Richard Pickard, Department of English, University of Victoria, Canada delivered the 

keynote address on ñTeaching Places: Pedagogies for Eco-criticism, Ecological Grief, and Rageò.  

 

 

Prof. G.S. Bajpai, Vice-Chancellor, RGNUL, Punjab focused on the emerging discourse of 

environmental justice in the present times while addressing the audience. ñLiterary language with 
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creative metaphors can in fact revitalise human emotions and blend these with new perspectives 

over the fate of the planet,ò said Prof. Bajpai. Dr. Adarsh Pal Vig, Chairman, PPCB, delved into 

the factors responsible for environmental degradation. He emphasized that individual 

responsibility has a great role to play in improving the damaged ecosystem. Dr. Vig said, 

ñEnvironmental studies should always be a compulsory component of curriculum in higher 

education.ò  Dr. Prachi Kaul spoke about the importance of pollution free environment for good 

health. Reminding the participants that 7th April is observed as World Health Day, Dr Kaul 

reiterated the linkage between pollution and health. ñThe mounting pollution levels have increased 

the burden of disease,ò she observed. Dr Prachi Kaul added that air and water pollution greatly 

threatened the well-being of human and non-human world. 

 

 

Dr. Navleen Multani, Assistant Professor of English and Public Relation Officer, RGNUL, Punjab 

elaborated on vision of the conference and accentuated the need to bolster will power to effect a 
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change. Citing Rachel Carsonôs Silent Spring and Naomi Kleinôs This Changes Everything Dr. 

Navleen Multani remarked, ñIndividual efforts should gain momentum to overcome a sclerotic 

state apparatus and the machinations of global corporations.ò 

Prof. Sanjukta Dasgupta, Convenor, Advisory Board Sahitya Akademi, New Delhi; Prof. Dipendu 

Das Dean, Assam University, Silchar; Prof. Nibir Ghosh UGC Emeritus Professor, Chief Editor, 

Re-Markings and Prof. Eugene Oô Brien Head, Department of English Language and Literature 

Director, the Mary Immaculate Institute for Irish Studies focussed on several environmental issues 

in their plenary talk. Dr. Tejinder Kaur, Professor of English, RIMT chaired the plenary session. 

Ms. Reshma Rana Verma, Programme Officer, SICI chaired a technical session during the 

conference. Paper presenters from India and abroad voiced eco-concerns of diverse regions in 

different technical sessions. Prof. Desmond L Kharmawphlang, Dept. of Cultural & Creative 

Studies, North-Eastern Hill University, Shillong; Prof. Angshuman Kar, Department of English, 

University of Burdwan, West Bengal; Dr. Elisabetta Marino Associate Professor, University of 

Tor Vega, Rome, Italy and Dr. Bootheina Majoul Associate Professors, High Institute of 

Languages of Tunis, University of Carthage also deliberated on several important issues pertaining 

environmental justice. 

During the valedictory session Dr Navleen Multani, Convenor, complimented paper presenters for 

articulating thoughts on contemporary environmental issues and proposed vote of thanks. The 

conference was organised on hybrid mode. 37 papers were presented in the online sessions. The 

sessions were moderated by Pranit Singh, Abhinav Partap Singh Sachdeva, Namah Bose, Jasmine 

Mangat, Alankrita Sinha, Divisha Gora, Charvi and Abha Singhal.  

Dr. Navleen Multani 

Assistant Professor of English, 

RGNUL, Punjab 

 

***  

Language, Law and Literature: Exploring Words and Worlds, at Rajiv Gandhi National 

University of Law, Punjab: 25th September 2021 

 

Online symposium on ñLanguage, Law and Literature: Exploring Words and Worldsò was 

organized by the Department of English, RGNUL Punjab in association with Re-Markings, 

Biannual Refereed International Journal of English Letters.  

Prof. Nibir K. Ghosh, Chief Editor Re-Markings and Prof. Prasannanshu, Director Centre for 

Linguistic Justice and Endangered Languages, NLU Delhi deliberated on the interdisciplinary 

aspects of law and literature. Prof. G.S. Bajpai, Vice-Chancellor RGNUL, reflected on relationship 

between law and literature in his inaugural address. He accentuated the role of literary works in 

elevating cognitive skills and unravelling social mores of the world.  

Alluding to the writings of Justice A P Shah, Justice Krishna Iyer, Franz Kafka, Oscar Wilde and 

Charles Dickens, Prof. Bajpai focussed on the connection between law and literature.Ms. Chanima 

Wijebandara, Judicial Officer, Sri Lanka and Guest of Honour, talked about the humane, 

philosophical and ennobling effect of literature. Prof.Ghosh eulogised the academic initiative of 

RGNUL which underlined the importance of literature for students of law.  
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The inaugural session was followed by Prof. Prasannanshuôs discourse on importance of law, 

language and literature in legal education. While speaking on the topic ñLaw, Language and 

Literature in the Context of Legal Education and Professionò, he referred to the well-structured 

oration of Cicero and the importance of good communication skills in the legal profession. Prof. 

Nibir Ghosh highlighted the epistemological benefits of reading literature. ñNarratives,ò he said, 

ñhave the power to change perspectives.ò He observed, ñBooks are the lifelong companions of 

men.ò Prof. Nibir K Ghosh spoke on the topic, ñWhy Literature Matters in the Study and Practice 

of Law?ò ñParables and experiences of great men illuminate minds and leave an indelible imprint 

on the readers,ò he remarked. Citing the works of W.H. Auden, Mahatma Gandhi, Frederick 

Douglass, August Wilson, Wordsworth and Nani Palkhivala, Prof. Ghosh observed that reading 

literature emancipated minds. Prof. Nibir Ghosh encouraged the participants to read literary works 

and invited paragraphs/opinions on the topic ñWords and Worldsò. He announced that the best 

five perspectives would be published in Re-Markings.  

 

Dr. Navleen Multani, Assistant Professor of English and PRO RGNUL Punjab, talked about the 

significance of artistic works and indispensable role of language in comprehending the substance 

of law. While dwelling on the theme of symposium, she said, ñWords in literary works explore 

customs, authority, power, paradoxes of equity and legitimacy to provide understanding of 

morality, law and justice.ò Quoting Jacques Derrida, she emphasized on the power of words. After 
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the technical sessions, the ensuing interaction navigated from discussion on role of forensic 

linguistics in court proceedings to court language and law in literature. The discussion session was 

moderated by Namah Bose, Pranit Singh and Raghav Arora. Dr. Navleen Multani extended a vote 

of thanks.  

167 participants, including faculty and students, attended the symposium. 

Dr. Navleen Multani 

Assistant Professor of English, 

RGNUL, Punjab 

 

***  

Online Mini -seminar on Rabindranath Tagore by Childrenôs Literature Research 

Centre, 22 May 2022 

 

Childrenôs Literature Research Centre in collaboration with Sahitya Adda (Literary Rendezvous) 

organized on 22 May 2022 at 4pm an online mini-seminar on Rabindranath Tagore, scion of world 

Literature, around the theme ñTagoreôs Contribution to world Literature.ô Mr. Subhrangsu S. 

Bhattachaya, Secretary, Childrenôs Literature Research Centre, enlivened the webinar and 

introduced the speakers and the poet invited and Dr. Bhaskar Roy Barman, President, CLRC and 

Patron, Sahitya Adda (Literary Rendezvous) in his address of welcome elaborated in detail upon 

the adding of the óscion of world literatureô to Tagoreôs name on the flyer. Prof. Sanjukta 

Dasgupta, Convener, English Advisory Board, Sahitya Akademi, President, ICCR, former Dean 

& Head, Department of English, Calcutta University and internationally recognized poet, 

inaugurated the online mini-seminar and then delivered address of welcome, speaking on Tagoreôs 

nationalism. Then came Mr Ramkumar Mukhopadhyay, Bengali Advisory Board, Sahitya 

Akademi, and eminent writer from Kolkata, and Mr Biplab Majee, an eminent poet from West 

Benga to speak on Rabindranath Tagore in different lights. Mr Chandrakanta Murasingh, Director, 

NECOL Agartala, spoke on Tagore and Tripura Mr Bipin Patsani, an eminent poet from Orissa, 

read a poem addressed to Tagore. Dr. Bhaskar Roy Barman presidentially summed up the papers 

and the poem presented, and Subhrangsu S. Bhattacharya gave vote of thanks. 

Dr. Bhaskar Roy Barman 

Founding President,  

Childrenôs Literature Research Centre and Readers Club International, Agartala 

***  

RGNUL, Punjab organises 5-day International Capacity Building Program on Poetry, 

Pedagogy and Profession: 20-25 August 2022 

Event Coordinator: Dr Navleen Multani, Assistant Professor in English, Public Relation Officer, 

Rajiv Gandhi National University of Law, Punjab 

Public Relations and Department of English, Rajiv Gandhi National University of Law, Punjab 

(RGNUL), Punjab in collaboration with Mary Immaculate College (MIC), University of Limerick, 

Ireland, Intercultural Poetry and Performance Library (IPPL), Kolkata, State Bank of India, Patiala 

and Manipal University, Jaipur organised 5-day International Capacity Building Program (CBP) 

on "Poetry, Pedagogy and Profession: Understanding Rhyme and Reason across Culturesò from 

20th-25th August 2022. This unique program was organized with the objective to promote reading, 

writing and teaching of poetry. The 5-day program advanced National Education Policy (NEP) 
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2020 mandate regarding building of competencies. Mr Sudeep Sen, internationally acclaimed poet 

and contemporary voice of Indian Poetry, was Chief Guest for the inaugural session.  

Prof. G.S. Bajpai, Vice-Chancellor, RGNUL welcomed the guests. Citing Dylan Thomas, Prof. 

Bajpai remarked, ñA good poem is a contribution to reality. It helps to change the shape of 

universe.ò While addressing academicians, researchers, students and professionals, he observed 

that poetry immensely maximized talent and critical abilities. Voicing concern regarding artificial 

intelligence and impact of new technologies, Prof. Bajpai said that the knack of interpreting poetry 

and understanding complex issues can fortify competencies. 

Mr. Sudeep Sen read poems from his books, Anthropocene: Climate Change, Contagion and 

Consolation and Fractals. In a conversation with Dr Navleen Multani, Assistant Professor in 

English and Public Relation Officer, RGNUL and Dr Jhilam Chattaraj, Assistant Professor, 

RBVRR Womenôs College Hyderabad, poet Sudeep Sen spoke about creative process, artistic 

defamiliarization and language usage in poetry. Sen also referred to his recently edited anthology 

Converse and contemplated on Indian writings. While responding to question regarding challenges 

in writing poems on social and cultural issues, Mr Sudeep Sen alluded to poetôs subtle blurring of 

semiotic boundaries that explore promises, perils and create an alternative discourse. He also 

delved into the kind of poetry prominently figuring on Facebook in the present times. 

Prof Eugene Oô Brien, Director, Mary Immaculate Institute of Irish Studies; Prof. Sanjukta 

Dasgupta, Convenor, Advisory Board, Sahitya Akademi, New Delhi; Dr. Anjana Neira Dev, Gargi 

College, Delhi and Dr. Basudhara Roy, Karim City College, Jamshedpur; Dr. Jaydeep Sarangi, 

Vice-President, IPPL; Dr. Nishi Pulugurtha, Secretary, IPPL; Dr. Nabanita Sengupta, University 

of Calcutta; Prof. Desmond L Kharmawphlang, NEHU, Shillong; Dr. Manju, CU; Dr. Sunaina 

Jain, MCM Chandigarh; Prof. Prasannanshu, NLU Delhi, Prof. Pramod Kumar, IGNOU and Prof. 

Bootheina Majoul, University of Carthage, were resource persons for the technical sessions.  

Prof. Eugene Oô Brien delivered a discourse on ñPoetic Thinking: Towards an Understanding of 

Language of the Unconsciousò during the first technical session. ñPoetic thinking is all about 

knowledge and truth. Poetry accesses the realm of repressed emotions, unconscious desires and 

prejudices,ò observed Prof. Brien. Elucidating the conceptualizations of Martin Heidegger, 

Jacques Derrida, Deleuze and Guattari, Prof. Eugene Oô Brien said, ñPoetry deconstructs binaries, 

allows interaction of rational/irrational and makes space for philosophy.ò Prof. Brien focused on 

the poetry of Seamus Heaney. Prof. Sanjukta Dasgupta deliberated on poetry as a learning 

experience. Dr. Anjana Neira Dev, Dr. Navleen Multani and Dr. Basudhara Roy responded to the 

presentations. 

Dr. Jaydeep Sarangi expanded on new poets in Indian English poetry. Dr. Nishi Pulugurtha delved 

into poetry and activism. She also raised a concern for dementia and recited her poems on this 

issue. Dr. Nabanita Sengupta responded to the presentations on the second day of the program. 

Dr. Anjana Neira Dev elaborated on the geometry of poetry. Prof. Desmond read a few of his 

compositions on folklore and alluded to poetry as identity. Distinguished Poet, Dinesh 

Devghariya, presented poems on freedom fighters and epics during the RGNUL and SBI Poetry 

session on the third day. RGNUL students, faculty and staff presented self-composed poems. 

Dr. Sunaina Jain delineated pathway of holistic growth through reading and understanding of 

poetry. Poetry workshop was conducted by Prof. Prasannanshu. Multilingual poetry session in 

collaboration with P3 group was also held on the fourth day of the program. 

Prof. Parmod Kumar dwelled on poetry as world literature. Prof. Majoul talked about the 

paramount importance of poetry in the digital era. Prof. Eugene Oô Brien made observations on 

bog bodies and The Northern Irish Troubles with reference to the poetry of Seamus Heaney. Dr. 
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S Chitra, Assistant Professor, Sherubtse College, Royal University of Bhutan, presented 

concluding remarks during the last session of the event. She eulogised the significant academic 

endeavour of RGNUL to promote study of poetry for the holistic development of teachers and 

learners. 

Prof. Anand Pawar, Registrar, RGNUL, faculty members, research scholars, research associates, 

students and academicians from various institutes, India and abroad, were also present during the 

deliberations. Dr Navleen Multani, Coordinator, extended a vote of thanks. 

A total of 60 participants from Adamas University; Hansraj College, University of Delhi; Hislop 

College Nagpur; B.N.P.G.College, Udaipur; Panjab University, Chandigarh; Delhi University; 

MCM DAV College for Women, Chandigarh; IASE, Pune, Maharashtra; Department of English, 

University of Delhi; Sri Sathya Sai Institute of Higher Learning; National Law University, Delhi; 

Govt. Degree College for Women, Pulwama ;Symbiosis Law School, Pune; Xavier Business 

School Sxuk Kolkata; IGNOU; Sherubtse College, Bhutan; St. Stephenôs College, DU and 

RGNUL, Punjab attended the 5 day program. 

Dr. Navleen Multani 

Assistant Professor of English, 

RGNUL, Punjab 

 

***  

Humans need to be more humane: Time to rethink and reconnect-- 19th International 

Biennial Symposium on Literature and Culture in the Asia-Pacific region, AMU, Nov. 2022 

 

The Department of English, Aligarh Muslim University became a premier platform for a global 

discussion on climate change on 26-27 November 2022, as it hosted the 19th International Biennial 

Symposium on Literature and Culture in the Asia-Pacific region on the much relevant topic 

of Literature and the Non-human: Abrogating the Anthropocene. Thus, India joined a crucial 

discourse on this emerging crisis in sync with countries like Australia, Malaysia, Singapore, Hong 

Kong, and others who hosted the earlier symposia in this series.  

 

The Swedish climate young activists had made us all witness a class action lawsuit against their 

native country for failing to take adequate measures to stop climate change on the preceding day 

of the Symposium, i.e., the 25th of November 2022. Faculty and scholars from different subjects 

of Humanities and Social Sciences across the world expressed concern over the grave situation of 

the ailing earth on the premises of the AMU Department of English with the help of hybrid mode 

discussions and paper presentations. 

 

Prof. Mohammad Asim Siddiqui, Chairperson of the said department, welcomed the audience, 

dignitaries, and participants who had joined the inaugural in person and online. The Convener, 

Prof. Sami Rafiq, delivered the inaugural speech and found the situation akin to moving towards 

'collective suicide,' which needs serious attention. The opening remarks by Prof. Dennis Haskell 

set the Symposium's tone. He started with an observation made by Galileo that the 'book of nature 

is written in mathematical figures'. This book would have largely remained unread and 

unappreciated if "the equally arbitrary and abstract language of literature and culture had not made 

it accessible to people"! Human sensibility and sensitivity have penetrated the richness of this vast 

area since the early days of the world, with the help of scientific exploration and imaginative 

literary composition, capturing sensory experiences. Different ages have reacted to nature 

differently- from Shakespeare to Shelley, Shirome to Shiv Kumar. Haskell's poem Inland 
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Sea made it clear that we must be much more empathetic to nature and the earth than before, for 

'bad luck is now nothing but bad management of this planet'! Another happy feature of the 

Inaugural session was the book release. Prof. Sami Rafiq is a published poet and translator. There 

couldnôt be a better occasion to release her recent anthology entitled Women in the Trees: Poems 

on Climate and Nature, brought out by Hawakal Publishers. 

 

Many ideas may define an age- the politics of Machiavelli, the economy of Adam Smith, the social 

change of Marx to the rights under the Suffragettes. Sometimes, a book or a single author's books 

can become the fount of an entire revolution! Amitav Ghosh was mentioned repeatedly by all the 

veteran and amateur scholars as the person raising consciousness towards the changing tides. The 

Great Derangement guided Prof. Rafiq to take up this theme for the event; the Keynote speaker, 

Dr. Annu Jalais, was inspired by In an Antique land to take up the marginalized tales and tribes' 

travails. The endangered tigers of the Sundarbans, the impoverished and exploited fishermen of 

India-Bangladesh coastal areas, the sacred and the lay, humans, and non-humans, occupy the main 

areas of her research. Dr. Jalais' speech referred to another Postcolonial writer, Dipesh 

Chakrabarty, in this context of knowing 'the climate of history.' She found it essential "to resituate 

the humans in nature, and non-humans in culture to regain the lost equanimity." It requires "a 

serious rethinking" regarding this anthropocentric epoch to help us survive the climate crisis. One 

must rethink the responsibility which comes over humans for taking the onus of being on the top. 

The Dean, Faculty of Arts, AMU, Prof. Syed Imtiaz Hasnain, expressed the same concern about 

this 'human hubris,' which has caused enough menace for the entire planet. 

 

Speakers like Prof. Dennis Haskell (Australia), Prof. Scott Slovic (University of Idaho, US), Dr. 

Annu Jalais (Krea University), Prof. Raj Dubey (University of Waterloo), Prof. Sara Tlili 

(University of Florida), Dr. Shiv Talwar (Canada), Prof. Saavyasachi (JMI), Prof. Sumana Roy 

(AU) and many others, the participants and audience were made aware of the alarming 

anthropocentric situation. The fact that the climate is worsening every day, and the case is 

dangerously close to spiralling out of control, is agonizing. The world seems certain to face further 

disruptions for future generations; students and scholars of Humanities took cognizance of the 

need for participation by examining the role of art and literature and critiquing the anthropocentric 

world scenario.  

 

No wonder, the 24 sessions across the two days of the Symposium, consisting of around a hundred 

participants, addressed numerous issues related to Climate Fiction, Ecocriticism, Environmental 

Humanities, Environmental justice, Science and Climate change, Anthropocene & the Post-

Anthropocene, Biopolitics, Animal Studies, Cultural and Literary Ecology, Eco-linguistics, 

Ecofeminism, Post-humanism, Environmental History, Climate change and the Digital 

Oceanic/Archipelago imagination, Indigeneity and the Logic of Development. These areas were 

discussed zealously by the participants from significant universities in India and representatives 

from several countries like Australia, Bangladesh, Canada, Nepal, Singapore, USA who attended 

the Symposium. The plenary sessions were very illuminating, with speakers like Prof. Sumana 

Roy, Prof. Shiv Talwar, Prof. Saavasachi, Prof. Scott, and Dr. Sara Tlili. Prof. Sumana Roy sent 

the audience into a trance with her discourse on climate grief, lack of peace, and pleasure/ ananda 

caused by the upsetting situation. Prof. Scott shed light on the philosophical aspect of the 

disruption and how 'an arithmetic of compassion' is need of the hour if we wish to change the 

entire setup. Prof. Saavyasachi denounced the burgeoning modern development project, which has 

taken the form of 'Carbon Colonialism' and emphasized the need to live a contented life with the 

least baggage and a belief in the old concept of Baraka/Barakat. Prof. Raj Dubey proposed the 

practice of 'spiritual sanskara,' abjuring the Eurocentric intellectual sanskara - which can be held 

responsible for initiating a culture of avarice and exploitation of nature and ecology in many ways. 



 

Page 38                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

Colonizing more than half of the world was not just an economic or political misadventure in the 

context of our ecosystem. 

 

The Symposium discourse presents an exciting and intriguing state of affairs. History has proven 

that every university of repute a hundred years ago was probably doing the opposite. They 

advocated for the initiation and development of a scientific temperament, by all means, adopting 

Western education, coming out of the old shibboleth to join the brave new world. Following the 

West, we all slowly adopted industrial capitalism, expansion of plantations, population rise, and 

global movement as signs of modernity- everything went as planned. But we lost sight of the 

accompanying degradation of land and ecosystems, depletion of stratospheric ozone, changes in 

hydrological processes and pressures on food production systems, loss of biodiversity, 

squandering the much-cherished notions of compassion and dignity for all, loss of ethics and 

morality!  

 

The symposium discourse emphasized going back to a natural order where every living being- 

both human and non-human has a place, without being victimized by any hierarchy; for hierarchy 

leads to all violation. If we ignore this alarming state, our future history may be a series of 

pandemics, one after another. By summing up all the research presentations, we reach the 

conclusion that the world needs to come up with more ambitious climate action. We need bolder 

commitments going beyond shrewd rhetoric, using science to heal the world, adopting a renewed 

communion with nature through ahimsa, and respect for each other. The Bible, Qur'an, Vedas, and 

most religious texts offer us a simpler lifestyle to retain the lost balance of our ecosystem. The 

ancient wisdom of both East and West had warned about the psychic numbing, the demonic effects 

of untimely events and gains instead of relishing the cycle of nature which follows a particular 

clock on the pattern of fasting and feasting. The backlash will surely come when we indulge in a 

hedonistic, yearlong inhuman feasting, wrenching away nature's sustainability. The blame game - 

the old trick of superior and inferior, white and coloured, pure and impure, high and low- only 

leads us to a state of self-erasure. The solidarity of all living beings, with expanded compassion 

and an awakened conscience, remains the key to a natural, progressive lifestyle. 

 

The two-day event had plenty to offer; the younger students of the undergrad courses were not 

behind. The Raleigh Literary Society of the said department organized several exciting 

competitions to raise awareness and sensitivity towards the ongoing crisis. The Law Society came 

up with representatives of the town Municipality Corporation to let everyone know the rights and 

duties of citizens concerning hygiene and environmental protection. Thus, one can hope that 

Aligarh Muslim University is on its way to making a mark in climate and ecosystem-related 

activities and discussions. This Symposium is just the right beginning! 

 

Prof. Nazia Hasan 

Department of English,  

Aligarh Muslim University,  

Uttar Pradesh, India 

***  

Foundation Lecture Series, 2021-2022 

Department of English, Janki Devi Memorial College, University of Delhi 

 

The English Department Association of Janki Devi Memorial College, University of Delhi in 

continuation with its Foundation Lecture Series started off with a webinar on 12th August 2021 
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titled ñThe Art and Heart of Public Speakingò by Ms Lalima Aneja Dang. On 6th September 2021 

an online session with Perumal Murugan, author, scholar and literary chronicler with Dr 

Dhananjay Kapse as Moderator and Dr B. Mangalam as translator was held. On 16th September 

2021 webinar titled ñThe Indian English Novel and the English - Bhasha Debateò by Professor 

Albeena Shakeel, O.P. Jindal University, Sonipat was conducted. On 24th September 2021 webinar 

on ñMuktibodhò by Dr Nikhil Govind, Associate Professor, Manipal Centre for Humanities, 

Manipal University and Dr Anshuman Singh, Associate Professor, Dyal Singh College, as 

Moderator was held. On 8th November 2021 webinar on Tulsidas titled ñLok Mangal ki Kaviò by 

Prof. Sandhya Garg, Vice Principal, Janki Devi Memorial College was conducted for students and 

faculty. Webinars on 2nd December 2021, on Greek Epic by Dr Jitender Gill, HOD and Associate 

Professor, English Department, Janki Devi Memorial College and on 15th December 2021, on 

ñRoman Literature and Cultureò by Dr Jitender Gill was held as part of introduction to Greek and 

Roman Epics. On 10th January 2022, webinar on Natyashastra by Dr Sarvachetan Katoch, 

Associate Professor, English Department, Shaheed Bhagat Singh College was conducted. On 12th 

January 2022, webinar titled ñCurrent Trends in Diasporic Fictionò by Prof Angshuman Kar, 

Associate Professor, Department of Culture and English Studies, Kalyani University was held. On 

17th January 2022, webinar titled ñRe-reading Ilango Adigalôs The Tale of an Ankletò by Dr 

Varadharaj S. Professor, English Department, Shaheed Bhagat Singh College was organised. On 

11th February 2022, webinar titled, ñThe Significance of Nature in Abhijnanasakuntalamò by Dr 

Deepali Bhanot was held. On 7th March 2022, webinar titled ñThe Other Side of Reality: 

Examining Speculative Fictionò by dr Indrani Das Gupta, Assistant Professor, English 

Department, Maharaja Agrasen College, Moderated by Dr Shraddha A. Singh, Associate 

Professor, English Department, Zakir Hussain College was held. On 8th March 2022, organised a 

Meet the Author session with Saikat Majumdar in collaboration with Iridescent. The session was 

moderated by Dr Antara Datta, Associate Professor, English Department, Janki Devi Memorial 

College with Ms Himanjali Sankar, Editorial Director, Simon and Schuster. 

 

 
 

Prof. Sanjukta Naskar 

Department of English,  

Janki Devi Memorial College, 

University of Delhi 

***  



 

Page 40                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

International Writers Fest , April  2022, JDMC 

The 4th International Writers Fest (online) (22nd -28th April) 2022 was organised by the English 

Department Association in collaboration with Iridescent, the creative writing society of Janki Devi 

Memorial College. The writers fest brought together acclaimed women writers and activists of 

contemporary times. The Chief Co-ordinator of the Festival was Dr Antara Datta, Associate 

Professor, Department of English, Janki Devi Memorial College. There were a total of 8 sessions 

The first session held on 22nd April 2022 had Ms Kumkum Yadav (Journalist) and Ms Lalita 

Kumari (Sr. Journalist) of Khabar Lehariya and Ms Neha Dixit (Independent Journalist) as 

speakers. Ms Shahrukh Alam, Lawyer and Writer moderated the session. The session brought 

forth the importance of an alternate media for balanced and effective journalism 

The second session was held on the 23rd of April 2022 had fiction and non-fiction writer Ms Annie 

Zaidi as the speaker and Mr Atri Bhattacharya IAS as the moderator. Ms Zaidi explored her 

journey as a creative writer 

The third session held on 24th April 2022 was moderated by theatre scholar and academician Prof 

Payal Nagpal and acclaimed writer, poet and activist Ms Meena Kandasamy as the speaker. The 

excellent session provided meaningful insights into Ms Kandasamyôs poetry and fiction 

On 25th April 2022, we conducted two sessions. The first session was held at 4:30pm (IST), it was 

moderated by Dr Nikhil Govind, Associate Professor, Manipal University and the speaker was Ms 

Nisha Susan, fiction writer and translator. The session contributed significantly towards the 

understanding of translation and the role of the translator. 

 

 

The second session held at 7:30pm (IST) had debutant writer Ms Yashica Dutt as the speaker and 

the moderator was Sanjukta Naskar, English Dept, JDMC. This session made an attempt to bring 

out the growing importance of Dalit writings in contemporary India 

On the 26th of April 2022 we had two speakers, writer, painter Ms Bulbul Sharma and performance 

writer and storyteller Ms Paro Anand, and the session was moderated by Ms Hemali Sondhi. A 
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treat for animal lovers this session was engaging and relevant in understanding the importance of 

human-animal co-existence. The Book of Dog, a collection of essays edited by Ms Hemali Sondhi 

remained a focal point of the conversation 

Renowned theatre personality Prof Anuradha Kapur was in conversation with academic and 

theatre scholar Dr Indu Jain on 27th April 2022. It was an engaging conversation on the nuances 

of contemporary theatrical performances 

The final session was held on 28th April 2022 with stand-up artist Ms Vasu Primlani as the speaker 

and the moderator for the session was activist and Editor Ms Priya Gangwani. The session looked 

into the incredible journey of Ms Primlani as an achiever. 

 

Prof. Sanjukta Naskar 

Department of English,  

Janki Devi Memorial College, 

University of Delhi 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

***  
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POEMS BY BHASKAR ROY BARMAN  

 

ASSIGNMENT 
 

Obsessed with a piece of work 

devolved upon me and I, fed up with it, 

felt as if I were waving my hand at a shadow 

to walk a bit slow, so I could catch up with it. 

Hard at work, I got habituated to the scampering of mice 

in the holes scattered around the walls. 

I found myself visualizing a fakir of old 

meditating in the silence and loneliness of the river. 

indistinct and flitting fragments of memory 

kept haunting me, groping for impetus 

to finish off the work. 

 

Yonder at the station a train whistled a warning 

to passengers to get in 

and threw splinters around to pierce 

through the silence of the night. 

Fed up of the silence and loneliness of the house 

- I had rented the house to work in - 

I wished I had not taken up the assignment 

 

 

THE AMARANTH 
 

The kaleidoscope stood frilled in splendor; 

no messenger from above did descend 

to pronounce blessings though. 

The rasping trees coruscated in an interplay of light and dark, 

the sun dipping down the western horizon. 

Exuding a unisonant desire to search for the amaranth, 

a group of youth were chanting their way along the path 

that led into the forest. 

They had heard elders gossip about the amaranth 

they had never themselves seen, 

and tell themselves they had heard of the flower 

from the cowboys who herded cows in the forest. 

The youth wished the cowherds had sculpted 

the image of the amaranth 

on the barks of the trees. 

The amaranth was said to blossom 

CREATIVE WRITING  

POEMS/ SHORT STORIES/ TRANSLATIONS 
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when the light of the parting day intermingled 

with the darkness of the incoming night. 

Save for the interplay of light and dark 

the kaleidoscope has nothing to boast about. 

No messenger did descend from above 

to hand it blessings though. 

Someone might have deciphered the speech of the forest. 

Ahead was a great hole caressed by darkness, 

where no light was allowed to intrude. 

The kaleidoscope uncrowned with blessings from High 

always changed colours to beguile you off the great hole. 

Did the amaranth bloom in or around the great hole? 

The youth wondered. 

 
THE DEATH OF A POET  

 

Today, as usual, I picked up the newspaper from the dining table; Susmita keeps it handy for me. 

She knows my habit of reading the newspaper, sitting at the table, while sheôs working away in 

the kitchen adjacent to the dining room, preparing tea and breakfast for me and for herself. We 

talk about diverse things over tea and breakfast, at the table. Our son, our only child, is working 

in a company in Hyderabad. We keep this time reserved for a conjugal chat, for the rest of the day 

we remain busy, I in writing poetry and criticism and participating in literary activities and she 

with household work. 

 

   Generally, I do not watch TV. Susmita at her leisurely time watches TV serials and listens to the 

TV news. Yesterday I was extremely busy whole day at a literary event and returned home around 

9pm so exhausted and tired that I got into bed, hurriedly swallowing supper.  

    While I was glancing through the newspaper, my ears attuned to the jingling of utensils in the 

kitchen, I was struck by the news of Rebati Guhaôs death yesterday at 8 am in a hospital. It left me 

extremely surprised, for death had claimed him with unexpected quickness, though he had been 

admitted to the hospital a few days ago. I had meant to visit him today. The newspaper had said 

his condition was deteriorating and he would be taken to Chennai for more specialized treatment 

in a day or two. I looked up from the newspaper and shouted to my wife who was straining tea 

into a cup, óLook, Susmita. Rebati Guha died yesterday at 8pm.ô  

 

    óI got to know of it from the 10pm TV news bulletin, Susmita said nonchalantly, having strained 

tea into the cup.  

 

     I flew into a rage: óYou heard of Rebati Guhaôs death, but didnôt care to tell it me! Many a time 

I have told you how much I adored him and how his poetry inspired mine. You know I am a 

staunch fan of his, andéô  

 

    She cut me short. ñMy ears are rotten, listening to your fuss.ô Saying so, she came over and 

placed one of the two cups and a saucer containing two baked breads, one on the other, on the 

table; she poured some curry on top of hers and sat across from me. óYou returned last night, 

exhausted, and fell asleep,ô she continued. óSo I didnôt disturb you. Besides, his death has no 

significance to me.ô 
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   I found myself fumbling for words. After a while I recovered myself ñRebati Guha is a great 

poet!ô I reverberated.  óHe has no importance to you! Youôre so disgusted with the poet and his 

poetry!ô 

 

   óIôm not disgusted with the poet and his poetry,ô she said, her voice calm, as usual, munching 

on the bread. óPoets like you have no relevance whatsoever for me.ô 

 

   óWho do you mean by ñPoets like youò?ô I cried hoarsely. 

 

   óYou yourself know who I mean by ñPoets like youò,ô Susmita said, her voice surprisingly calm 

again. óTake yourself for example. Youôve bagged many awards; your purpose of writing poetry 

is to get awards and to sit on the dais as president or chief guest. Whether or not your readers like 

your poetry is immaterial for you. Besides ...ô 

 

   I cut her short rudely. óWhatôs your problem?ô I blurted. óI keep you well-fed and well -clothed, 

donôt I?ô 

 

   I had thought she would fly into a rage and create a scene, but to my surprise she remained calm 

and controlled, saying óThat is not sufficient for a wife. Youôve never tried to understand your 

wifeôs needs. You didnôt even take care of the difficulties of our son Abhik; you never try to 

understand them. You didnôt even realize how Abhik gradually distanced himself from you.ô 

 

   I felt deflated like a balloon. I could not deny the truth of what Susmita had said.  I hadnôt given 

much attention to my sonôs needs either. Susmita would get him into the school bus in the morning, 

bring him back home from the bus-stop in the afternoon, send him to his private tutors and look 

after his requirements over the day. When I realized this, there was no time to rectify myself. Even 

today, Abhik addressed all his anxieties from afar to his mother. 

 

   Seeing the dejected look that loomed on my face, Susmita said in a soft voice óYou love writing 

poetry, why should I prevent you writing it. Your poetry is getting published in magazines and 

anthologies. Youôve already had three poetry collections published. You should rest satisfied with 

it. Why are you running after awards?ô  

 

   óYou wonôt understand it, Susmita!ô I riposted. óNo one will recognize you as a poet unless you 

win an award.ô 

 

   Susmita retorted in a voice spiced with ridicule óReadersô appreciation is not recognition of you! 

Awards come when readers like your poetry. Why should you have to run after them? Leave it be! 

The stock of vegetables at home has got exhausted. Go to the vegetable market and buy some 

vegetables!ô 

 

   I felt relieved, when asked to go buy vegetables, because I felt defeated by Susmitaôs calmness 

in expressing her views, and went to my room. I was changing my clothes when the call-bell on 

the gate rang. After a while Susmita came running to my room and said óYour friends have come 

to see you. Donôt forget about going to the vegetable market.ô Saying this she shuffled out. Four 

poet friends, Subrata, Sudip, Pradip and Prabir entered two minutes after Susmita had shuffled 

out. Seeing that I was ready to go out, Prabir asked me óAre you going out?ô 

 

   óYes,ô I replied. óIôm going to the vegetable market to buy some vegetables. After returning from 

the market, I shall go over to Rebati Babuôs house to see him for the last time.ô 
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   Prabir smiled a rue smile, óYour desire wonôt be fulfilled,ô he said. ôHis body was cremated at 

the close of the night.ô 

 

   óCremated at the close of the night!ô I exclaimed, extremely surprised. óIôve heard he was not on 

good terms with his wife. That didnôt meanéô 

 

   Prabir cut me short. óNo use grieving over it, Phalguni babu,ô he said. óNow let me tell you what 

weôve come down here for. Sudhangshu Ghosh, Rebatibabiôs publisher, will see Rebati Babuôs 

wife with you at 9am. Weôll also come along. He has sent us down to take you over there.ô 

 

   óWhy should I accompany him to see Rebati Babuôs wife?ô I asked, surprised. 

 

   óHe said you told Rebati Babu you would translate a selection of poems of his into English,ô 

Prabir said. Accordingly, he has prepared a manuscript of selected poems. Sudhangshu Babu has 

agreed to publish the collection of translation of selected poems. He will talk to Rebati Babuôs 

wife about matters regarding publication. The manuscript will be given to you over there.ô 

 

   Hearing this, I remembered having promised Rebati Guha I would translate into English a 

selection of poems of his. Six months ago, our literary organization óKavi Baithakô decided to 

felicitate him at its annual conference and I was entrusted with the task of inviting him on behalf 

of the organization. I was disappointed when I saw him the first time. He looked a very ordinary 

man, of short stature. He was wearing unlaundered white trousers and an unlaundered white shirt. 

His brilliant talk on poetry dispelled my initial disappointment and, in its place, came deep 

admiration. In the course of our conversation, I told him I generally write in English and many of 

my poems and short stories are regularly published in magazines and anthologies. Hearing I write 

in English, he requested me to translate a selection of his poems. He would publish a collection of 

poems translated. I gladly agreed. I had completely forgotten about it. I could not imagine that he 

would give so much importance to my promise. I said to Prabir, óI have to go down to the vegetable 

market. The stock of vegetable at home has got exhausted.ô 

 

   óTry to understand the importance of the meeting, Phalguni Babu!ô Prabir said, sounding 

impatient. óThe meeting will last about an hour; you can return home by ten and go over to the 

vegetable market.ô 

 

   Suddenly I got conscious that I had kept my friends standing, but there was no time to rectify 

the incivility; I did not apologize to them. 

 

   Before going out, I said to Susmita óIôm going out. Itôs now 8 oôclock. I shall return by 10 

oôclock, then go over to the vegetable market. Please bear with me till ten.ô 

 

   Susmita stared away.  

 

   We reached Rebati Babuôs house at 9.15pm. Sudhangshu Babu called over Rebati Babuôs wife.  

 

   She came out from inside and asked óWhat have you come here for?ô 

 

   óRebati Babu has left behind a manuscript of a poetry collection, you know?ô Sudhangshu Babu 

said. 
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   óI know,ô she said. óHe told me about the manuscript.ô 

 

   Introducing me, Sudhangshu Babu said, óHeôs Phalguni Sen; heôll translate the poems of the 

collection into English.ô 

 

   óI know him,ò she said, staring at my face, óHe came over to our house many days ago to see 

your friend. Your friend told me he would translate the poems of the collection.ô 

 

   Sudhangshu Babu heaved a sigh of relief and said óHe has already made the matter easy for us. 

Then give us the manuscript. We understand your emotional condition.ô 

 

   óMy mental condition is as normal as can be, you neednôt worry about it,ô Sudhangshu Babuôs 

wife said in an ordinary voice and paused, her face wreathing into a derisive smile. óWhere would 

you get the manuscript?ô she continued. óI had all his books, journals, magazines along with the 

manuscript burned with his body on his funeral pyre.ô 

 

    I found myself flung dumbfounded and, in this state, I visualized the sad face of Susmita waiting 

in a pensive mood for the vegetables to be brought home from the vegetable market. I did not wait 

a second to watch for Sudhangshu Babusôs reaction to Rebati Babuôs wifeôs frank statement and, 

saying óSudhangshu Babu, I have to buy some vegetables for home,ô ran home. 

 

 

 

 

 

 
 

 

 

          

                                              

       

 

*** 

Dr. Bhaskar Roy Barman is an internationally published 

poet, short story writer, novelist, editor, critic translator, 

book-reviewer, folklorist and organizer. His poems, short 

stories and critical articles have been published in India and 

abroad. He has published Gateway to Heaven, a novel, 

Modern Short Stories: The Trap & Other Stories, a short 

story collection, Folktales of Northeast India, El Dorado, an 

anthology on world literature (edited) and South-Asian 

Literature: Criticism and Poetry (edited), Tagore in Tripura 

and Literato-cultural History of Tripura (Vol. I). He is a 

recipient of many national and international awards. He is 

felicitated with the honors óTripura Ratnaô and óBhasha 

Ratnaô by Gemini Akademi, Panipat. He has presented papers 

at many national and international seminars and conferences. 

He has fathered and founded óWorld Literature Societyô, 

óTripura Poetry Societyô. óSahitya Adda (Literary 

Rendezvous)ô and óFolklore Society, Agartalaô. He is 

founding President, Childrenôs Literature Research Centre 

and Readers Club International, Agartala. 
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POEMS BY SANJUKTA DASGUPTA  

 

STEAMING RICE  

 

Residence: 

Open-air home-space 

Beneath the flyover 

Ragpicker Ratan  

Born and brought up 

On leftovers and trashed food 

He could locate the aroma of 

Stale biriyani rice spiraling 

From the roadside dustbin 

Strangely the biriyani meat was never there  

The thick coarse rice 

Cooked every night by his wife Putul 

On a stove in their flyover space 

Was odourless unless stale 

Potatoes, vegetable scraps 

Sometimes tiny fish like pin cushions 

They ate them all 

He, his wife and three kids 

They were always half-fed after all. 

 

That afternoon 

Ratan walked down the pavement 

With his large patched cloth-bag on his shoulder 

The blazing sun of april 

Made his head reel 

Suddenly from the roadside mansionôs  

 Ground floor kitchen window 

Under which he stood to catch his breath 

The aroma of steaming gobindobhog rice 

Entered his nostrils, entered his veins and pores 

Drugged by the permeating fragrance 

Of such aromatic rice, favourite of gods 

 Flavored rice which his tongue  

Had never touched or tasted 

Ratanôs head spun 

He slowly dropped down  

On the hot concrete pavement  

He left the earth as he inhaled  

The fragrance of steaming rice 

The flavour of which 

He could never savour in this life. 
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November 29, 2021                                              January 10, 2022 

 

THE TALE OF A BEHEADED BLEEDING TREE  

 

From almost eight inches 

To around eighty feet tall 

It was quite some aspiration  

Though there wasnôt much space 

Yet I grew beside the garden gate 

 

Everyone looked at the house 

Everyone looked at the terrace 

No one looked at me 

Except the one whose hands 

Had bought me with her scholar grant 

From Suttonôs the florist shop  

At Calcuttaôs Russel Street 

 

I grew taller than the grand house 

That was my moment of triumph 

Her nurturing hands aged with me 

We grew stronger and firmer 

As the inexorable years rolled.  

 

Then one day they said I was too tall 

In one fell sweep I was pruned 

My top branches lopped off  

My proud head decapitated 

The stabbed sap flowed out 

In hurt shock and surprise 

As I still stood steadfast 
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Now somewhat shorter 

Than the grand house.  

 

 

Since that violent afternoon 

Spasmodic death throes 

My bleeding sap rose and flowed 

Thick and golden, glistening  

In the November sun.  

 

 The New Year is here.  

It is mid-January 

   I am bleeding still 

Silently, without a whimper 

Voiceless pain slowly 

Dripping like tears 

On my lower leaves  

Sliding down the bark 

 

I had to be pruned they said 

To save the porous terrace 

I am bleeding to death 

Every day, Every night 

Yet fighting on 

 In my own secret way 

To stay alive 

For some more time.  

 

Note: The Araucaria sapling was bought from Suttonôs in 1977 with the Govt of India National 

Scholarship grant.  

 

                                             

    

 

***  

Dr. Sanjukta Dasgupta is Professor and Former Head, Dept. of English, 

and Former Dean, Faculty of Arts, Calcutta University. She is a poet, short 

story writer, critic and translator. She is a Member of the General Council 

of the Sahitya Akademi, New Delhi, and the Convenor of the English 

Advisory Board, Sahitya Akademi, New Delhi. She is the President of the 

Intercultural Poetry and Performance Library, Kolkata. She received the 

WEI Kamala Das Poetry Award in 2020 and the ETHOS Literary Award, 

in 2022. Dasgupta has 24 published books. Her published books of poetry 

are Snapshots (1997), Dilemma (2002), First Language (2005), More Light 

(2009), Lakshmi Unbound (2017) Sitaôs Sisters (2019), Unbound: New and 

Selected Poems (edited by Jaydeep Sarangi and Sanghita Sanyal) (2021). 

Her poems have been translated in German, Serbian, Bengali, Hindi and 

Tamil. 
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POEMS BY SAGAR MAL GUPTA  

 

The Mysterious Feeling 

From Jharkhand 

to Bikaner 

No sip of water 

No morsel of food 

for days 

dry lips 

gone is the wetness 

in the mouth 

innards stuck 

to the skeleton 

Dying drop by drop 

morsel by morsel 

The child is dying slowly 

puffing and panting 

the last breath. 

To the worldôs eye  

the child is dead 

but to the motherôs 

still alive 

She can still feel 

the umbilical connection 

trailing the lineage 

of monkey tradition... 

 

Abundita 

Bone chilling cold 

causing numbness all around 

Scorching heat  

oozing fire 

Torrential rain 

soaking every fiber of the body 

Endemic affecting thousands 

Pandemic afflicting millions 

Gladdened the heart of  

manufacturers, businessmen, shopkeepers 

and associated workers 

to fleece lucre  

from the naïve consumers 

to fill their repository 

with inflated price tags 

praying to God 

to send long spells of calamities 

that are offspring of Plutus. 

They know and realize  
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unlike their exploited 

Money is omnipotent 

with power and pelf 

omnipresent and omniscient 

like God. 

 

           

    

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

***  

Sagar Mal Gupta: The UK and the USA educated, Retired 

Professor of English with fifty-six years esperience of teaching 

English at various colleges and universities in India and abroad.  

he has authored 12 books on Lingustics, Communication and 

Critical Theories.  His three collections of poems have come out 

and received good reviews.His poems have been published in 

various national and international journals. Just to name a few: 

Poetcrit, Muse India, Teesta Review, IJML, WEC, The New Ink 

Review, The  Ghazal Page and Café Dissensus. 
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TRANSLATED SHORT STORY 

 

Introduction  

 ñThe English Masterò is a translation of the short story ñMastarmohashoy,ò which gained great 

popularity when it was first published in 1901. It was originally written in Bengali by Prabhat 

Kumar Mukhopadhyay, a renowned short-story writer from Bengal, known for his witty tales that 

explore life. Set in the Burdwan district of West Bengal, around the mid-nineteenth century, the 

story satirizes the education system through the figure of the school teacher who must resort to 

deceit rather than knowledge to protect his job.  

 

THE ENGLISH MASTER  

AUTHOR: PRABHAT KUMAR MUKHOPADHYAY  

TRANSLATED BY ANURIMA CHANDA  

 

Some fifty years ago, thirty-two miles from the town of Bardhaman, on the other side of 

the river Damodar, there were two prosperous neighbouring villages, Nandipur and Goshaigunj. 

On the border of the two villages stood a huge, ancient banyan tree. Today, having been washed 

away in the flood of the Damodar River, neither the villages nor the tree exist.  

It was eight oôclock in the morning in the month of Falgun. Mr. Heeralal Das Dutta, a 

Kayastha by birth and a highly respected and influential chief tenant among the residents of 

Goshaigunj, also considered to be a father-figure to the village, sat with a hookah in his hand, 

puffing on it. His neighbours, Shyamapada Mukherjee and Kenaram Mullick (also influential 

tenants of Goshaigunj) were sitting near him, discussing the arrangements of the Annapurna puja 

to be held in the month of Chaitra that year. The neighbouring village of Nandipur also 

participated in this yearly festival with their own separate celebrations held with great pomp and 

show by collecting contributions. This year, rumour had it that not only were they organizing a 

jatra, a travelling folk-theatre performance like every other year, but that they had also paid an 

advance to a dhop-wali from Kolkata, one who sang the popular pastoral folk song dhop. This 

kind of music was previously unheard of in this locality. If this rumour was to be believed, it would 

damage the reputation of Goshaigunj if they failed to do the same. So, spies had been appointed 

to find out which dhop-wali had been approached by them, so that Goshaigunj could arrange for 

a singer from Bardhaman or Kolkata, who was equally famous or even more than the one from 

Nandipur. For this, Goshaigunj was ready to pay a tempting advance, whatever the amount might 

be. The reason for this competitive spirit was that all of Goshaigunj believed that for three 

generations their village had never accepted defeat against Nandipur in anything, and would that 

would not happen even today.  

While such a deep and intense discussion was going on regarding the forthcoming puja 

among these three distinguished residents of Goshaigunj, suddenly there arrived Ramcharan 

Mandal, gasping for breath. Then throwing away his walking stick he slumped on the ground with 

a thud. Sensing something was wrong, Heeru Dutta asked him a little fearfully, ñWhat has 

happened to you? Why did you sit down that way? Whatôs the matter?ò 

With eyes rolling in his head, Ramcharan replied panting, ñYou are asking what has 

happened Dutta-ja, but there is nothing more left to happen! O Lord, my God! When I was ill 
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recently in the month of Kartik, why did not I die then! Did you keep me alive to show me this, 

my God?ò 

Both Shyamapada and Kenaram were equally troubled by Ramcharanôs outburst and could 

not take their eyes off him. Dutta-ja pleaded again, ñTell me what has happened. Tell me 

everything that has happened. Where are you coming from?ò 

Ramcharan answered in a voice that sounded more like a sigh: ñFrom Nandipur. Oh Lord, 

so it has come to this! That we had to bow down before Nandipur! Oh rotten fate!ò- saying so, he 

struck his hand against his forehead. 

Dutta-ja asked: ñWhy? But why? What have the Nandipur-walas done?ò 

ñI will tell you all. That is the reason sirs, that I came running all the way to tell you all 

about it. But my throat is parched from all this running, and if I could have a glass of water firstéò 

At Dutta-jaôs command, a jug of water and a glass were produced immediately. Getting 

up, Ramcharan sat at the edge of the verandah, washed his hands, feet and face and also drank 

some of the water. Then wiping his hands and face he went back and sat down as if in deep misery, 

his head hanging low.  

Unable to contain his curiosity anymore, Heeru Dutta finally asked, ñNow please tell us 

what has happened!ò 

Ramcharan replied, ñWhat has happened? That which was not supposed to happen! That 

which doesnôt even happen in big cities! That is what has happened in Nandipur! That which 

nobody in these localities would have anticipated even in their wildest dreams, that is what has 

happened! They have set up a huschool!ò  

The three others asked in unison, ñWhat is that? What is this huschool?ò 

Ramcharan replied, ñArre, even I previously did not know I know what this huschool was! 

I heard it for the first time today! The place where they teach inlish, is called a huschool.ò 

Dutta-ja answered, ñOhðhave they opened a school?ò 

ñYes, dear sir, that is what they have opened. They have got a myaster. Apparently, the 

teacher at the inlish huschool is called a myaster. The huschool has been set up in Dashu Ghoshôs 

place. I saw it with my own eyes that the myaster is sitting there with ten-twelve kids and teaching 

them inlish.ò 

Heeru Dutta heaved a deep sigh and sat down to think, his hand propped against his cheek. 

After sometime he asked, ñHave you heard anything about where they got their master from?ò 

ñI have got the entire news sir. The master is from Bardhaman. A brahminðHaran 

Chakraborty. Salary of fifteen rupees along with shelter and food. Yes, I have got the whole news.ò 

At this time, there was the sound of commotion outside. The very next moment, a hoard 

of people entered through the main door. On his way here, Ramcharan had broadcasted this 

unprecedented news of Goshaigunjôs defeat at Nandipurôs hands. The crowd gathered around and 

started shouting in cacophony, ñOh what disgrace! Such an insult at Nandipurôs hands! What shall 

we do to open a school here?ò 

Heeru Dutta stood up with raised hands and spoke aloud in a pacifying toneð 

ñBrothers! If you think that after three long generations, Goshaigunj will back off against 

Nandipur, then you are completely wrong! Not till I am alive! They have opened a school? So will 
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we, and that too four times better than theirs. Go back to your homes without a worry! I will take 

things in my hands and leave today after lunch. The new railway connection with Kolkata makes 

things extremely easy. I will bring back an even better master from Kolkata. They give fifteen 

rupees salary to theirs; we will give twenty-five rupees to ours. I will bring back somebody who 

is so qualified that he can teach their master. A week from now, I will set up a school over here, I 

will, I will, I will ðI swear. Now go back to your homes and rest.ò 

 ñHail Goshaigunj hail! God bless Heeru Dutta,ò thus cheering, the crowd departed.  

***  

After having appointed a master, Heeru Dutta came back to his village on the fourth day. 

His name was Brajagopal Mitra. A sweet spoken thirty-year-old man, short and thin. He was 

apparently a genius in speaking, writing and reading English. He was so habituated in speaking 

English that while speaking to the villagers he sometimes threw English words into his speech. 

For the benefit of the ignorant, he also translated them into Bengali and explained their meaning. 

He told them how once while his father was alive and he was strolling along the Ganges in Kolkata, 

he had met a white Sahib with whom he had struck up a conversation. Hearing Brajagopal speak 

English, the impressed Sahib had discussed him with the Governor. The Governor had called for 

him later and proposed bestowing on him the post of the Deputy Collector. But at that point of 

time, he was well provided for by his father and had no worries. Hence, he had rejected that offer 

in utmost humility. Owing to his deteriorating financial status, he had to take up this job. Such is 

the fate of man! ðHearing such tales from the new master and seeing his English ways, the people 

of the village were completely mesmerized. 

According to Heeru Duttaôs promise, the school was inaugurated the very next day. The new 

master began his lessons with fifteen to sixteen students. Dutta-ja had brought back lots of slate, 

pencil and Morey Sahibôs spelling book (bought with his own money) and all of it was distributed 

free among the students to encourage and welcome them.  

If by chance a man from Goshaigunj met somebody from Nandipur, the discussion hovered round 

the othersô masters. Goshaigunj would say, ñA master from Bardhaman! What does he know and 

what will he teach?ò Nandipur would say, ñSo what if our master is from Bardhaman, he has 

studied in Kolkata. When they were students, did Bardhaman have any English school? One had 

to go to Kolkata to learn English.ò 

In the course of time, the puja celebrations began in both the villages. Each village invited the 

people of the other,to come and see their idol, eat prasad, watch the theatre and listen to the dhop 

music. On this occasion, both the masters met each other and it was revealed that they were 

previously acquainted.  

At the end of the puja, the people from Goshaigunj were tormented by something they heard. 

Apparently, the master from Nandipur had said, ñThat Beja? He is the new master in Goshaigunj? 

I did not know that!  He is a big fool! We used to be in the same class in Kolkata.  When we had 

reached our second book, he left school. He did not study English after that. He used to keep 

calculations for a mahajan in Burra Bazaar for a salary of seven rupees. Just last year too I met 

him there, doing the same job.ò 

The residents of Goshaigunj came to Brajo master and asked him, ñWhat is it this we are hearing?ò 

Hearing this Brajo master laughed aloud. He said, ñThis is nothing but Kaliyug. Was it Iwho left 

school or him? Donôt you all know what happened? Everyday the school master would pose us 

problems which he never knew. Sir asked him a queston one day, and as usual he couldnôt enswer 
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it. I answered immediately when I was asked. Sir asked me to wring his ears. Just as I did so, he 

became red in the face, infuriated that I being a lower caste had had the audacity to touch him. 

Feeling insulted, he left school. I stayed on for five-six years more and left more learned.ò 

From that time onwards, the people of Goshaigunj started protesting against this accusation by 

Nandipur. At last Haran master said: ñThe master who taught us in school is still alive. Two of 

you senior citizens from Goshaigunj can accompany me to meet him. Then you can ask for 

yourselves and find out who is telling the truth and who is lying.ò 

Hearing this, Brajo master laughed out loud. In his unique style of dropping English words here 

and there, followed by its questionable translation into Bengali, he said, ñReally? This is what he 

has said? That is all falsoðuntrue! He will take us to that master and fool us? Is he even alive 

anymore? The year before last, he departed for heavené,ò dropping the English-word heaven 

casually and immediately providing the Bengali equivalent, ñéor what you would call Paradise 

in Bengali. I was invited (of course, dropping the English word here)ðI mean, they requested me 

to attend his memorial service. I still remember having food over there. He loved me very much ï 

just like his own son. Even today, when it comes to me, their Bejo dada, his sons are ignoranté,ò 

he dropped the last word in English and immediately went on to add the Bengali equivalent ï or 

so he thought ï ñéthey faint.ò 

Such accusations made the residents of both the villages suspicious of the abilities of their 

respective masters.  

At last, it was decided to arrange for some sort of a public trial, that would ascertain the supremacy 

of the one over the other. 

The senior citizens of both the villages decided unanimously that the forum would be set up on 

the borderline of both the villages under the ancient tree. But nobody in either village knew 

English. Hence, it was essential to find out an easy and uncomplicated way of determining the 

victor? Both the villages unanimously decided that the masters would ask each other the meaning 

of something in English, which the other would answer. If both could answer, both would be 

considered to be on equal footing. If one could befool the other, he would win the battle. 

The day was decidedðthe upcoming baisakhi poornima; at the decided venue at sunset.  

***  

On the decided day, at sunset, the senior citizens of Goshaigunj left for the venue with Brajo 

master with a lot of pomp and show. Not only were they carrying all sorts of musical instruments, 

but one man was also seen carrying a huge ramshinga trumpet, with the hope of returning to their 

village with a lot of noise and celebration if they happened to win. On the way, the people 

surrounding Brajo master kept asking him ñI hope you will defend our honour? Try and think of 

really hard questions which Haran master will never be able to answer.ò Brajo babu replied, ñWhy 

are you all so worried? Just wait and watch what I do! I will ask such a queston that Haran master 

will be totally flabbergasted, leave alone answering it!ò Dutta-ja said, ñListen brother, if you can 

keep up our name today, I will increase your salary by five rupees.ò Even though nobody directly 

said so, Brajo master knew it well that if he was defeated today, the only option he would have 

would be to leave the village the very next day. 

A little before sunset, the gathering from Goshaigunj reached the venue. People had already 

arranged for mats to sit on and spread them on their side of the village border. Far away one could 

see the crowd from Nandipur advancing this way, like a herd of cattle. They too were carrying 

mats and musical instruments.  
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Eventually the Nandipurwalas reached the place, spread their mats, and sat down. The influential 

residents from each village sat in front, leaving a gap of about two or three hands in between.  

Now the question arose as to which master would ask the first question. Both the villages sought 

the right to the first question. None among them was willing to forego this claim. At last, the wise 

old men provided them with a solution that Heeru Dutta would take up a walking-stick and rotating 

it would throw it up in the air. The direction that this stick would point towards after it came down 

to the ground would win the right to ask the first question.  

ñTake my stickðtake mineò ð many people from both the villages came running with this 

request. Taking the stick that was closest to him, and having spun it around, Heeru Dutta flung it 

up in the air.  

In due time the stick fell down to the ground. Everybody realized, that its head was pointed towards 

Nandipur.  

Seeing this Nandipur was overjoyed while Goshaigunj went white in the face. Everybody now 

waited for the result of the competition.  

Haran master from Nandipur, bursting with happiness came and stood in front, Brajo master also 

stood up, fear deep in his heart. But he tried his best to conceal his fear. Haran master then asked 

him, ñAchcha, tell me the meaning of thisðHORNS OF A DILEMMAò 

Fortunately, Brajo master knew the answer to his hard question. Flaring up in great pride and 

courage he replied, ñIt meansðtrouble on both sidesðisnôt it?ò 

ñYes! Yes!! Our master has answered the questionò, saying so, the overjoyed people of 

Goshaigunj started making a lot of noise. The leaders finally managed to calm them down. Now 

it was Brajo masterôs chance to ask him a question. Standing up, he saidð 

ñListen Haran babu, I do not want to ask you any hard question, rather I will ask you an easy one. 

In this area, you can well say, that only the two of us know English. I will not befool you by asking 

a hard question, no, that is not what I intend to do! Goshaigunj might be angry at this, but being a 

person who knows English, I cannot insult another English-knowing person in such a public 

forum. Okay, so I will ask you a very easy question. Answer as boldly and loudly as you can, so 

that both the villages can hear it. Tell me the meaning of this, which I am sure you know, tell me 

the meaning of, I DONôT KNOW.ò Haran master shouted aloud the answerðñI do not knowò in 

Bengali.  

The moment Nandipur heard his answer, everybody went white in the face. At that very moment 

the group from Goshaigunj all stood up together and started singing and dancing with great 

enthusiasm and shouting aloud, ñShame! Shame! Nandipur does not know! Losers! Losers!ò 

Greatly troubled, Haran master tried explaining something but the sound of such celebrations 

completely drowned his voice. There was no scope for his voice to be heard. 

Few well-built men from Goshaigunj came forward dancing with the crowd and lifting up Brajo 

master on their shoulders left for their village. Everybody joined them, dancing all around in great 

joy. 

It was heard next day, that Haran master had left Nandipur and gone away. As a result, their school 

closed down. Brajo master from Goshaigunj on the other hand, continued teaching without any 

other competitor. He was flooded with good food by the residents of the village.    
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***  

TRANSLATOR:  

 

Dr. Anurima Chanda is currently working as an Assistant 

Professor in the Department of English, Birsa Munda College, 

North Bengal University. She has completed her PhD on Indian 

English Children's Literature from JNU. She was a pre-doctoral 

fellow at the University of Wuerzburg under the DAAD 

Programme "A New Passage to India" working under Prof. 

Isabel Karremann. She is also a literary translator and childrenôs 

author. 

AUTHOR:  

 

Prabhat Kumar Mukhopadhyay  (3 February 

1873 ï 5 April 1932) was a Bengali writer. He 

was born at Dhatrigram in present-day Purba 

Bardhaman district, West Bengal at his 

maternal uncle's house. After Rabindranath 

Tagore, he is arguably the best-known short 

story writer. He wrote novels, short stories, and 

poems. 
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TRANSLATED SHORT STORY   

 

 

Introduction: The characters of Jagadish Gupta (1886-1957) ð an almost forgotten pioneer of 

Bengali modern fiction of the turn of the century ð inhabit the late colonial rural and semi urban 

Bengal. They exercise their intellect and emotion only to the extent they are required, but what 

they cannot ignore is their bodily needs and desires, according to which they wish to manipulate 

the rest of the world. However, with a determinist view of the world Guptaôs narrative explores 

how this body turns into a site on which all the socially repressive forces work to re-appropriate 

and finally destroy all its liberating energies. The characteristically crude and bleak narrative of 

Jagadish Guptaôs fiction employs typically Bengali registers to throw light on jealousy, enmity and 

self-destructive tendencies amongst lower middle class and working-class Bengali communities as 

typically produced by dual exploitation of a tottering feudal hierarchy and colonial economic order. 

His representative tale and an intricate psychological portrayal of the fraught life of a lower-

middle-class semi-rural Bengali woman, ñBonjhi Gunjomalaò, was first published in the Bengali 

magazine, Prabarttak in Bengali year 1344 (1937 AD). The narrative is distinguished by interplay 

of truth and falsehood. The story explores the interrelationships between disability, gender, 

sexuality, patriarchal norms, class and caste in an unethical world dominated by exploitation, deceit 

and betrayal. The translated text closely follows the narrative structure of the source-text in 

Jagadish Guptar Galpa (The Stories of Jagadish Gupta), edited by Subir Raychaudhuri, published 

by Deyôs Publishing, Kolkata, 1983. 

 

 

NIECE GUNJOMALA 

(ñBONJHI GUNJOMALAò) 
 

BY JAGADISH GUPTA  

 

 TRANSLATED BY SUBHADEEP RAY  

 

Maheswari Harini of Kalaharpur has been sitting on the veranda of her south-facing room at 

around ten oôclock in the morning. Her back is towards the sun while her legs are stretched in the 

shade. It is truly comfortable to be in the sun during winter é. A wandering stranger, appearing 

to be from some distant place arrives at that spot with a pair of shoes held in his hand and a bundle 

of clothes on his shoulder. He must have committed serious wrong in arriving thereé 

And, he makes another mistakeé 

He asks Maheswari, ñWould you tell me, the way to the railway station?ò He stares at 

Maheswariôs back; she has been scratching her back, leaving nail marks of on her skin. Waiting 

for her reply his fixes his gaze on that part of Maheswariôs bodyé. 

Maheswari doesnôt turn round; she seems to be least interested in identifying the person, 

who is looking for the way to the railway station. Resentfully, she replies: ñWish to go to the 

station? I donôt know where your station isé. I know the way towards the home of Yama, the god 

of deathé if you wish to go there, sit here a while and I shall take you there along with me!ò 

The man remarks, ñMy God! What an answer to such a simple question!ò 

 Maheswari refuses to turn round, and comments, ñGet lost, you bastard. Imbecile fellow! 

Have you come here to quarrel with me?ò 

 Both of them still do not look at each other; there cannot be any reason behind their enmity; 

but the quarrel occurs only because of Maheswariôs disposition.  

  



 

Page 59                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

Twenty-four hours in a day Maheswari is found in such a fuming mood; she would like to 

bite and tear other people, if possible. Maheswariôs mental and physical woe is so extreme, she is 

always impatient and infuriated like a high-pitched string that produces a shrill sound even by the 

breeze coming from the fluttering wings of a fly. 

 Maheswari is a widow; she didnôt get enough opportunity to mourn her dead husband, and 

she now mourns that missed opportunity ð rather than the deceased person. Their conjugal life 

had been that of any typically domesticated couple. Whenever Pranaram Hari failed to return home 

from a distant village he had gone to earn livelihood, Maheswari used to remark to her neighbour 

Muktakesi: ñReally getting nervous! Thereôs no trace of my man!ò 

 Muktakesi used to console her in an anxious tone, ñIt is naturally a matter to worry about. 

Donôt get nervous, sister. Your man has gone to othersô homes to earn money. How else can one 

secure a living? If he spends two extra days over there it must be to earn more.ò 

 But the effects of this consolation used to be bitter. Maheswai could no longer hold her 

temper: ñYour words infuriate me further. Who has told you that my man is always after more? 

How could you know that he is going to offer me more, if he earns more?ò 

 Muktakeshi was baffled: ñI didnôt intend to mean this, sister.ò  

 Maheswari shrieked, ñDidnôt mean! Then go to the hell!ò She wound up the entire topic, 

by forcing the other to leave the place. 

 And once Pranaram returned home from his workplace Maheswari did not allow his sweat 

to dry up before screaming: ñWhy have you come back? You should have continued staying in 

your distant den! I get glued to the same position, when you roam here or there.ò 

  

In her present state Maheswari strives to convince herself that there is basically no 

difference between the life of a wife and that of a widow. She never considered her husband as a 

partner with whom she could share the joy of life. He was a zero to her. But she begins to realise 

only much later that zero is also a number. After Pranaramôs demise she could understand that the 

zero being placed in the right side had given her worth, and also empowered her at least ten times 

over.  

Maheswari used to converse with   everybody, including her nearest kin, in a resentful 

manner, upset not only perpetually by her poverty, but also by an unbearable physical pain caused 

by asthma.  Her disease has been responsible for her bad temper. 

 She has been suffering from the disease for a long time, but she could have fought against 

it if possessed of able and strong limbs, but God has hit her there, too. Maheswariôs left arm is 

very weakð she is unable to lift even half a pound of anything with it.  

 It is not true that Maheswari has been denied medical treatment. As a matter of fact, an 

informed and dear doctor, who had frowned even after being paid sixteen rupees, was sent for 

twice. However, numerous medicines have been applied to her woe since thené Maheswari 

accepted almost every cure with belief in complete recovery, and people had suggested many 

things ð Devine amulets for asthma é charmed oil for impairment éperhaps she drank a whole 

tank of charmed water! But there have been only ups and downs in her pain; it decreases for a few 

days only to return with a new energy to stay for longer.  

 So, just imagine the mental trauma Maheswari suffers particularly when she has to toil so 

hard with such a feeble body to be feed herselfé. Why shouldnôt she develop a distaste for food 

as well as resentment towards all able-bodied men and women? 

His wife had constantly chided and cursed him, in spite of his good character. Pranaram, 

or Ram Hari as he was commonly known, really breathed his last one day, not due to any anguish 

but due to a seven-day fever that released his body from its mortal duties by snatching his life 

away. 



 

Page 60                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

Subsequently, the truth of this world is laid open to Maheswari ïHer eyes have opened to 

the real value of a husband. Dragging her crippled body through abject troubles, she now has to 

feed herself. Weak arm and asthma ð combating these two powerful obstacles she labours almost 

like a slave. 

 She often remarks to a wealthy lady, ñThey say I am relieved by my husbandôs death. But, 

ma, to confess the truth, he had offered me the life of a queen. He never allowed me to labour even 

for a bit; he used to tell me: óYou are so frail and your left hand doesnôt move properly, you just 

sitpatiently and tell me what is to be done.ô Mother, you will start to laugh if I recall how he would 

wait eagerly for my orders! Oh! See, I canôt contain my emotions, my eyes are welling with tears.ò 

Maheswari completes her words with a smile and dries her eyesð perhaps smiling in 

remembrance of the love of her husbandé         

 The listener continues, ñA husband is everything in a womanôs life.é Brother, sister, 

mother or father ð nobody else but that person matters; he is supposed to take all the 

responsibilities and cater to his spouse's needs; you can even torture your husband when you 

wishé. This is equally true for poor and rich, powerless and powerful.ò 

 ñIt is absolutely true, mother. Look at me. My sister has a fine physique; living so happily 

on her farm at Gagan village. Do you think she ever asks after this handicapped sister? Mother, 

never allow such thoughts to crop up in your mind. She is enjoying her life; I am caught up in 

unending sufferingé. There was only one person who cared for me ð every day he used to 

enquire repeatedly, óhow are you?ô I, unfortunate as I am, sometimes got angry and misbehaved 

with himé.ò While inventing her blissful past-life, Maheswari, so fascinated by her imaginary 

passion, often forgets herself in actual mourning. 

ñIs your sisterôs husband alive, or is she a widow?ò 

ñMy cursed fate! Never ask a question like this! She shares my fate! That muscular man, 

good looking husband of hers expired after vomiting couple of timesò 

Annapurna, the owner of the household, where Mahewari works as a maid, enquires: ñWhat is 

your sisterôs name?ò 

ñSureswari. Ma, both of us have good names, like the names of well-fed people.ò 

ñYes, a nice name. What about children?ò 

ñA daughter ð may almighty bless her with a long life.ò 

ñIt would have been better if you had a daughter.ò 

ñThereôs a saying that when the omnipotent decides to destroy you, he destroys you from 

all sides. If I had a daughter, she could have relived me from the burden of such difficult 

tasks. Alas! I donôt even have a child! éLet me share a secret with you, another sad fact of 

life ð never to be disclosed. I can only share it exclusively with youéò 

Mahewari now lowers her voice and closely stares at Annapurnaôs eyes: ñMy man did not have 

a good character ð and you see, how worn out and ugly looking I améò 

ñLet me go now.ò 

The other lady turns her back. 

 

 Maheswari in fact fabricated the story about the financial condition of her sister, and she 

took pride in her power of invention. She cannot deceive people about her own impoverished 

condition; but, that Maheswariôs own sister ð offspring of her own mother ð lives a well to do 

life, almost as a queen, that is, her sister does not need to work as a maid at othersô houses, is a 

fabricated story that Maheswari always cherishes to narrate. If all these narratives were true, she 

might be jealous, but as they are inventions of her own mind, they give her pure joy. Maheswari 

relishes the joy of monetary wealth of her sibling! After bearing her daily toil, Maheswari finds 

entertainment by telling imaginary stories about her near and dear ones. 
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- ñMy sister is doing well with sufficient food and clothingé The niece I was telling you 
about is also a pleasant girl with a beautiful figureé I attended her marriage ceremony ð 

married off at the age of seven. She was so excited that I accompanied her, almost mad 

holding the end of my sari tightly and always murmuring ñMashima! Aunty!ò 

 ñWhat is her name?ò 

ñShe is Gunjomala.ò 

ñMarried off at the age of seven?ò 

ñWhat are you saying mother? She was a bit old for being a bride. In our community so 

many girls are married off when they are two or three years old!ò 

Observing an expression of reproach for such a practice on the face of her listener, Maheswari 

adds, ñYou may find this funny but amongst low caste like us these odd things are quite normal.ò 

ñWhat was the age of the son in law?ò 

ñWant to know? He was fourteen years at that time. Now he has grown up. What a colour 

his skin is! You wonôt believe, mother ð thriving in energy! Such a fair body ðand long, 

black hair falling over his shoulders, just like the handsome god Kartikað so well matched 

with our daughter! Just made for each other!ò 

Remembering the image of Radha-Krishna Maheswari becomes very pleased. 

Annapurna smiles faintly. 

Maheswari continues, ñI havenôt told you a single lie.ò 

ñNo! No! Why should you tell a lie? I am really happy hearing all this.ò 

ñYou feel happy at the happiness of others, and that is why I always like your closeness. Let 

me remain fastened to your doormat!ò 

Is it fair and justified to manipulate the truth to the farthest extent, whenever the speaker 

finds a patient and safe listener? Maheswari practices exactly the same ð her hyperbolic 

appreciation for her attractive son-in-law is nothing but fiction. She seems to enjoy the right of 

having such a son-in-law! The groom himself is nonetheless too ordinary, dark complexioned, 

even according to the standard of the simple, rustic folk. One can easily object to Maheswariôs 

words. However, the complexion of Maheswariôs niece, Gunjomala, is relatively fair.   

But, the central character of Maheswariôs prolonged narrative, that is, her sister ultimately 

brings a deep crisis in Maheswariôs life. News arrives that Sureswari is on her death-bed, and is 

eager to meet her sister; any delay may make the latter lose the opportunity of seeing Maheswari 

for one, last time. 

 Maheswari grieves so much that she is cannot head for the village Gagan immediately. Her 

health is also poor. She seems to have been turned blind to the world by this misfortune Her asthma 

has taken a serious turn. There is no scope for choosing between walking down the three miles 

distance or riding a cow drawn cart. Walking is even more unthinkable than paying for the cart. 

 Raising her wet eyes she requests everyone, ñPlease find me a cart.òBut, nobody bothers  

to help. With unbearable physical pain Maheswari rises herself. She looks for her neighbour and 

kin, Madhab. Holding his hand, she weeps so much with such elaborate evocation of the kinship 

between Madhab and her late husband that Madhab even forgets to mention the fare for the 

carriageé. 

 He says, ñLetôs go, youôre in so much grief, and the case is very serious. Ram was so close 

to me. And youôre after all Ramôs family ð his wife. Letôs go.ò 

 One of the onlookers comments, ñOur Madhab is really a well-meaning person.ò  

 Maheswari rides the cart of Madhab. Even when the cart crosses the village boundary, 

Maheswariôs loud shrieks reaches peopleôs ears: ñOooo my sister!ò  

 Pushing his cows along the dust-track, Madhab takes Maheswari to her destination. They 

are late. Neighbours advise Madhab: ñTake her directly to the burning ghatð there could be a 

chance to have a glimpse of the body.ò 
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 Maheswari tumbles down and rolls on the cart. 

     ̀  Maheswari is further disappointed at the burning station. Her shock only intensifies. Fire 

has already consumed Sureswariôs body to turn it into ashes. 

 Maheswari throws herself forward towards the pyre. 

 Now she embraces Gunjomala and continues to moan. 

 Sureswariôs in-laws are mostly wicked persons. They ï Sureswariôs brother-in-law etc. ï 

couldnôt digest food without chiding Sureswari every day. Further, they arranged a separation and 

shifted their household.  Their evil intentions were particularly evident when they did not offer 

even a glass of water to the patient. And, see, how ceremoniously they are presently attending 

Sureswariôs last rites é. Maheswari would not dare to disclose how she has come to know these 

tragic episodes lest she be caught in a fearsome quarrel with the notorious culprits in Sureswariôs 

marital home. However, considering the kind of insults Gunjo is likely to suffer from her elders 

for a handful of rice, a sensitive person cannot just leave her in the care of such sub-humans. 

Sureswariôs son-in-law is equally guilty; he hadnôt come to see his ailing mother-in-law. After 

gathering other significant information from Sureswariôs fellow villagers, Maheswari returns her 

native village along with Gunjomala. With a note of pride Maheswari demands that Gunjo will be 

fed milk and rice at her home, as she is obviously not like those shameless demons.     

 Maheswari had told the story of Sureswariôs queen like state before the latterôs deathð

now Maheswari herself begins to wail, observing the material reminiscences of her expired sister: 

Sureswari had to survive on these broken pots and a few cheap articles. Sureswari, however, 

possessed two silver ornaments, and Gunjomala shows the hiding place to Mahwswari, who tightly 

ties these tokens of happiness in a knot at the end of her sari. She weeps at the touch of this little 

wealth worn in happy days by her sister.The pair now cause mental anguish. In this manner, 

Maheswari heads towards her own village. 

 ñMa, this is my nieceò ð Maheswari shades her own eyes with the cup of her hand so as 

to hide her sorrow. 

 Annapurna remarks: ñSo, youôve come back. Weôve already managed todayôs work. Baah! 

An attractive girl, indeed!ò 

Though out of compassion and affection, Annapurna makes the above comment, 

Gunjomala is not really óattractiveô: her complexion is rather dark. Though she is not as dark as 

the night sky, in any way she cannot be called fair. Some glazes of youth could, however, be 

discernable if closely observed. The top portion of her forehead is like a lump, which glides down 

to a flattened nose and the upper lip again pushes upward, like a mound. The other features are 

not, however, so unpleasant: her teeth are small and glittering, eyes are large and sleepy ðher 

face seems to be smiling. Gunjomala has crossed thirteen years of age; she comes forward to stand 

beside her aunt, and is a little embarrassed. 

As her aunt indicates, Gunjo moves ahead and bows to touch Annapurnaôs feet. 

The gentle lady blesses her, ñHave a long life. May the vermilion on your head stay there 

eternally!ò 

Maheswari, too, pleads to her mistress: ñMa, bless her so that my child can enjoy a long 

married life.ò 

ñHas your son-in-law come?ò 

ñI wonôt say that he has come, but he must be coming soon. He could not come for the 

cremation of his mother-in-law as she had been suffering from an infectious disease. I have 

become really feeble with this lame hand and asthmaé. This girl may help me at least to 

get a sip of water, or boil a palm of rice if I feel too weak. Thatôs my great comfort ð all 

my happiness. Wouldnôt you be able to support me?ò 

Gunjomala nods a positive reply. 

The lady, too, encourages them: ñSurely she will be of great help.ò 
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After these introductory interchanges, Maheswari says ð ñLetôs go to the pond, and wash the 

utensils together.ò 

 

Gunjomala stays with Maheswari, not to be fed on milk and rice, but on fish and pea ð 

she gets everything that a girl of her age likes to enjoy. Selling those silver ornaments Maheswari 

earned eighteen sika. She spends two and half rupees to buy two saris for Gunjo ð one is parrot-

green and the other is brown. And, the remaining has been spent in arranging a new bed with a 

not-so-old mattress, a bed-sheet, and a soft and long pillow. Maheswari likes cleanliness very 

much! 

She often remarks, ñLaksmið the goddess of wealth ðstays only in clean places; she 

refuses to come to dirty places, irrespective of your devotion. Rub the floor of your room with 

cow-dung and wait: Ma Laksmi will reign there! You also need a place for lying down that must 

be neat and clean.ò Maheswari ends her speech in a suggestive manner with a feeling of inner 

satisfaction. 

 Gunjomala starts to laugh, ñMother, too, used to say same type of things. But she couldnôt 

manage to have a good life.ò 

ñShe was extremely poor. But I wonôt let you suffer abject povertyé. Listen to me, no word 

can adequately express how charming you are, particularly when you wear that parrot-

coloured sari! You look just like our own Laksmi!ò 

ñIs Laksmi of dark complexion?ò 

ñThe charm of darkness can attract the whole world! You just need to know how to present 

yourself! Always attire yourself in the best way, and always apply cosmetics; letôs see which 

harlotôs daughter dares to mark you black!ò 

Maheswariôs face is flooded with the joy of some unforeseen future when the entire world will be 

lighted up by the dark beauty of her niece. Everybody around gets astonished by the calm 

temperament of Maheswari, the fire of whose physical and metal agony seems to be consumed by 

ashes. She now talks with people pleasantly. 

 

In the afternoon Maheswari sits close to Gunjomala, and rubs the latterôs locks with 

mustard oil. Gunjoôs aunt even starts to sing: ñYour cloudy hair is so soft like dark woollen lair!ò 

Gunjo comments: ñIf it were not for my dark complexion, I would look like a princess. Isnôt it so, 

Mashi?ò 

Her aunt replies, ñI see, you have deep anguish regarding your dark skin. You canôt help 

it.ò Maheswari adds, ñRub the soap on your face, then wash your face gently, next wear the parrot-

coloured sari.ò Her auntôs interest in embellishing Gunjo, and the expenses the former is ready to 

bear for the same reason make the niece truly happy. Care can make one prettier, as a natural 

happiness engulfs one. Gunjomala, now in a happy state of mind, thinks, ñIf one has to have a 

mashi, one must have a mashi like mine!ò 

Gunjo doesnôt delay in fulfilling her auntôs wish.Looking at the fresh look of her niece 

after her bath and dressed in that parrot coloured sari, Maheswari comments, ñSit on the low 

wooden seat and wait quietly on the porch, lest cats and dogs donôt enter the house ð youôre such 

a blind girl!ò Gunjomala joyfully replies: ñAunty, youôre finding me blind! Glance at my eyes!ò 

She raises her full and sleepy but slightly mischievous eyes and stares at Maheswariôs faceé 

Maheswariôs satisfaction is that of one who has finally acquired the capital for a new 

enterprise! 

ñYour eyes are truly stunningé. Thereôs nobody around us who is not going to be entrapped 

by you!ò 

Listening to Maheswariôs soothing words, any intelligent person could easily understand that she 

was thinking about her prospective customers. 



 

Page 64                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

Gunjomala remarks all of a sudden, ñThe fellow who should have appreciated me in this attire is 

not here to behold me!ò 

Maheswari controls her inner shock and chuckles, ñWhom you are referring to?ò 

- ñYour son-in-law....ò Gunjomala fails to complete her reply in shame. 

Suddenly gloominess covers Maheswariôs ecstatic face; she grimly says, ñhe will certainly come 

here, but you have to wait for his maturity.ò 

ñIs he not yet mature?ò 

ñIt has become already too late, let me go out. If any man arrives in the mean time, and asks, 

óWhereôs Maheswari?ô you must give one answer: óMashi has gone to work and will come 

back after evening.ô And if he further enquires, óMay I come back after evening?ô what shall 

you say?ò 

ñWhat should I say? I donôt know.ò 

ñYouôre a total fool! You must reply in this manner, óUmmm!ô Instructing Gunjo, her 

ómashiô stares at Gunjoôs face with fixed eyes. Maheswariôs expression is so that it seems 

that word, óUmmmô is the key to their life! It is going decide the future prospects of 

Maheswariôs unbearable life! 

But Gonjomala is frightened, ñDonôt leave me, mashi. Please stay at home.ò 

ñIn order to be your slave and stroke your legs?ò 

Maheswari again controls her temper. But she has a burning sensation, particularly remembering 

her own impaired body ð her words cannot avoid their pungent quality: ñGive a call to your 

husband. You seem to be no longer liking this happiness at my home. éLaksmi leaves you when 

your bad nature provokes you.ò 

 

Maheswariôs words have not yet escaped her puckered lips, and she has not yet headed 

out. A young man of twenty or twenty-two years arrives. The end of a loosely fitting bottle-green 

shirt is forcefully held by the upper part of his dhoti. There is no trace of sophistication in his 

exhibition of gentlemanliness. Sleeves are folded up to elbows; the dhoti appears to be faded in 

comparison to the shirt. His shoes are too old and worn out, and they bear several marks of damage 

ð the shoes laces are of green pieces of cloth. But, the decoration of the fellowôs hair, however, 

draws attention. It is the wealthiest and the most gorgeous part of his features: divided in two 

halves, the right part is back-brushed and the left part covers the forehead. The fellow looks so 

peculiar as he steps in.There is no need to brush the back side of his head with a few isolated 

threadlike strands ð a bald from that side  

Gunjomala turns round with a flicker of smile at the sight of this new-comerôs face. 

Maheswari sits on the ground. Identifying this chap mainly through assumption as it has been a 

long time since their first encounter, she asks: ñWho are you?ò 

Disheartened by Maheswariôs shrill voice the fellow steps backward and replies in an uncertain 

tone: ñIôm your son-in-law, mashima.ò 

Maheswari, however, does not require any such introduction; she instantly hits him with a 

series of accusations with a quick change in argument: ñWhat kind of son-in-law are you? Do you 

assume we have a store of milk and sweets to offer to you! How have you come here without 

giving us any sort of information?ò Maheswariôs reproaches evolve into insults. 

She has now lost her sense of restrain! How vindictive is this human world! 

She continues to cry, ñHave you come here to meet your bride, or to take her home? You 

havenôt yet showed any respect to me! Donôt you have the manners? Continuously staring at your 

wife and exchanging smiles in the presence of an elder kin ð whom you address as mashima!ò 

Maheswari unwillingly stops to breathe. 

The young man immediately stoops to touch Maheswariôs feet. He has obviously done a 

grievous wrong in not showing proper respect. He pleads, ñMashima, donôt be angry. Iôve not 
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come here to stay for long. I am on my way to Khosnagar, and let me halt here a little bit. I will 

leave today. Iôve come here to meet you, mashima.ò 

Maheswari thinks, the boy is a damn liar ð has come to meet her! She, however, asks in a 

milder tone, ñYouôre leaving so soon?ò 

ñHmm.ò 

Maheswari feels safe by the fact that this man has come to neither take Gunjo away, nor stay here 

for a long time ð she is thus little rejuvenated, and remarks, ñNo! No! You, my son, must spend 

this night here. Gunjo was mentioning you a while ago.ò 

ñWas she, truly?ò 

Now, the fellow looks around the home and has a glance at the ladiesô backsides. He is, however, 

alert now: anyway, he must not annoy his aunt-in-law. Gunjo now pinches her aunt ð an 

expression of happiness, and a punishment for Maheswariôs misconduct! Maheswari starts to 

laugh, ñThe naughty girl is pinching me.ò The boy restrains himself from laughing aloud. 

Maheswari remarks, ñTake rest and have some food.ò She leaves one of her two rooms so that this 

young couple may use it for that day. 

 

Constant whispering, with a few audible words, and hushed laughter coming from the other 

room fail to disturb Maheswariôs sound sleep that night.  She gets up early in the morning; even 

in a half-awake state she plans a lot and stretches her dream of a comfortable life as far as possible 

ð at least till her own demise. 

She lives in her own dream-world; the girl is a little emotional, but emotions can be easily 

undone by the inflow of hard cash. She is not a fool. A clever girl could be easily groomed, as she 

is able to understand the hints. Let that fellow leave once, Maheswari has already settled deals 

with Nityananda babu. And if that son-in-law insists on staying here for a long time, she knows 

how to use force. 

Maheswari begins to look into future; her mindôs eyes have become active. She will no 

more invite death as the only solution to her agonising state of dragging a diseased and frail 

body.With ten to twenty rupees always ready at hand she may afford a few gold ornaments ð the 

jeweller asking after her well-being, and neighbours peeping into her doorway to glance at her 

new bed. No jealous woman will dare to quarrel with heré. One of Gunjoôs amorous crew will 

certainly teach any rival woman a good lesson. 

After conceiving all the pleasant ways to do justice to her possible enemies, Maheswari 

yawns and calls: ñGunjo, arenôt you awake?ò No reply. The immoral guy hasnôt let her sleep. 

Maheswari sets foot on the threshold of the other room, and is surprised to find the door 

wide open. She swiftly steps into the room. There is no one ð the son-in-law is not there, Gunjo 

is not there, the parrot-coloured sari is not there, and the brown coloured sari is not there! 

They have run away ð theyôve run away, thrashing all her dreams. She is left with a 

crushing sense of utter futility ð everything vanishes! 

Maheswari has a peculiar sensation. This isnôt her room, and somebody has forcefully 

drawn her into this empty prison in order to execute her for her sinful birthé 

Maheswari starts weeping, and standing in the courtyard, she suddenly shrieks: ñThis was 

in your mind, vicious girl, to defame me publicly. Sureswari, see what your daughter has done!ò 

Maheswari has become arrogant nowadays, and neighbouring people can easily assume 

the reason behind this change in her conduct, against which they had all kinds of reservations. Her 

public exclamation naturally invites them to gather around her: 

- ñWhat happened, Maheswari?ò 

Maheswari does not admit the collapse of her lofty wishes. She replies, ñJust what I had 

feared has happened: that wicked girl has eloped with a chapé I had tried to restrain her several 

times, making so many hints, abusing so many times, but of no avail! óEven the Ramayana fails 
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to heal the ill -mannered.ô Iôm just a poor woman!ò Everybody responds: ñThatôs true.ò The crowd 

starts to thin. Maheswari continues to abuse her niece. 

Bitterness of disability ðimpaired arm and weak body ð and asthma and hunger threaten 

to haunt till death. 

Cursing the world, herself, and Gunjo, Maheswari yells like a mad woman.  
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POEMS TRANSLATED BY MEENAKSHI PAWHA  
 

POET: C. B. BHARTI  
 

Introduction: I encountered C. B. Bhartiôs writings when I read a collection of Dalit short stories 

edited by Ramnika Gupta and decided to translate his ñBhookò (ñHungerò). This led to my meeting 

with Bharti Ji. A gentle but reticent person, he was favourable to the idea of my translating his 

work. During the course of our discussion, he presented me with his anthology of poems, Ladkar 

Cheen Lenge Hum (we will fight and snatch; 2017). The poems ñHomeò (ñGharò) and ñThirstò 

(ñPyaasò) are part of this collection. 

 

Bharti is perhaps an author who has written very little in Hindi but has been heavily referenced. 

Articles on Dalit poetry are incomplete without his poems. Along with Dr. B.R. Ambedkar, who 

serves as his inspiration, he also wisely incorporates the teachings of the Buddha, Jyotiba Phule, 

Sant Ravi Das, Kabir, Narayan Guru, and Sant Sukaidass Paramahans Saheb. 

 

Through his poetry, C.B. Bharti has made a name for himself not just in Hindi Dalit literature 

but also in certain major circles of the broader Hindi literary canon because of the way he 

courageously expresses truths in his poems. New generations of poets will continue to be 

motivated by his poetry as they struggle against caste oppression and subjugation. 

 

 

HOME  

 

Homeé  

Home is what they do not have, those homeless  

who have made footpaths their abode 

on railway tracks 

near the putrid sewers.  

Those who have homes 

in squalid settlements  

of slums and hutments 

where no lighting 

or education exists. 

No disposal of excrement, 

world of mosquitoes  

squalor, fear and terror  

hooch 

Empire of inebriation 

lottery sold 

rape  

of sisters and daughters. 

And there are fair-weather leaders and brokers 

and those who are bought off for a few pouches of hooch 

who auction off remnants of dignity 

and give away their precious vote  

to those who have rendered them homeless 

and have bedecked their palaces 

with their shivering bones. 
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THIRST  

 

My thirst had barely been quenched 

when another has been awakened now- 

of respect 

I reminisce my school days- 

when we drank the dirty water of canals and ponds 

I recollect the days when I touched the bucket in school- 

I was punished. 

I hearken back to the time when going to the market from my village 

I had asked for water  

in a village oppressive and enervated- 

and they had asked, óyou belong to which casteô- 

I had told them my caste 

there were furrowed lines of anger on their forehead  

their pleasant faces had become contorted  

and compelled by thirst  

I had planted my hollowed palms before them- 

as if on my face-  

years of suffering had suddenly been etched. 

 

 

 

 
 

 

        
 

 

 

 

***  

TRANSLATOR:  

 

Meenakshi Pawha is a Professor at the Department of English 

and Modern European Languages, University of Lucknow. Her 

academic and research interests are Theatre and Films, Translation 

Studies, Postcolonial Literatures and ELT. A Mellon Fellow at 

Harvard University (2017), Fulbright Scholar at New York 

University (2006), and Charles Wallace India Trust Fellow at 

University of Cambridge (2000), she is the author of two books 

- The Dramatic Art and Vision of Tom Stoppard (2007) and Alan 

Ayckbourn: Chasing the Comic Muse (2007). Her translations of 

short stories and essays in literary criticism have been published 

in Indian Literature and Hindi, Language, Discourse, Writing.  
 

POET: 

 

Dr. C B Bharti, born on 30 June 1957, in Qutubpur Village 

near Faizabad, Uttar Pradesh is a well-known Dalit Poet and 

Writer in Hindi. 
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Things Reborn: Essays on the Renaissance. By Sukanta Chaudhuri. Kolkata: Jadavpur 

University Press, 2022. Rs. 1000/-  

 

Sukanta Chaudhuri, one of the foremost scholars of the Early Modern period in our time, needs 

no introduction at all. Things Reborn brings together four decades of his scholarship on the 

Renaissanceðtwenty-nine essays written between 1984 and 2016, some published in various 

journals and anthologies, and others delivered as seminar or occasional lectures, that are now 

collected here for the first time. Taken together, they constitute an ongoing and illuminating 

engagement with the European and English Renaissance, as well as Bengalôs encounter with it in 

the nineteenth century.  

 

Divided into four sections, the long first section titled ñThe European Renaissanceò consists of 

eleven essays ranging from studies of Petrarch, Virgil, and Lorenzo Valla. The Renaissance view 

of time, history and human progress involves a new and challenging interaction of static and 

dynamic, spatial and linear: of past, present, future and eternity. A number of classical texts, 

chiefly Greek but sometimes also Latin, were rediscovered in the Renaissance. The discipline of 

textual criticism was virtually founded at this time. Apart from the ñTranscendence of Pastoral in 

the Neo-Latin Eclogue,ò we find several essays discussing The Textual Renaissance, the Language 

of Philosophical Discourse in the Renaissance, The Renaissance God as Man of Letters, 

Renaissance Science and the Science of Art and Renaissance Dramatic Theory. Since the 

continental European Renaissance has never been widely studied in India, these essays are very 

important to understand this area in detail. 

 

Five essays comprise the second section and deal with ñThe English Renaissanceò where writers 

like Langland, Marlowe, Drayton and Bacon are studied in detail. In ñPloughman and Shepherd: 

Langlandôs Legacy to Tudor Pastoralò we are shown the evolution of Piers Ploughman, a text 

well-known in that age, to how the English pastoral finds its true vein at last in Spenserôs The 

Shepheardôs Calendar. In another essay, Chaudhuri begins with Michael Drayton but discusses 

Thomas Churchyard and Edmund Spenser as well. Two essays on Bacon, one on the Language of 

Mastery and the other on Reason and Doubt in his Maxims of the Law are significant additions to 

this genre.  

 

BOOK REVIEWS  
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The third section ñShakespeare and Early Modern Dramaò is as usual pretty long and interesting. 

The eleven essays that study Shakespeare from multiple perspectives justify the common saying 

that there is never an end to Shakespeare. While some of the essays discuss individual plays and 

their problems in details, here we must mention at least three essays which speak of Shakespeare 

being appropriated, adapted, and even how postmodern scholarship might actually hold the clue 

to a deeper understanding of Shakespeareôs text. In ñShakespeareôs India,ò Chaudhuri clearly 

mentions that his demarcation might seem unpromising in that it precludes any organic link 

between Shakespeareôs imagination and whatever culture we Indians might wish to claim as our 

own. Rather it makes India a part of Shakespeareôs imaginative Other, a mental area which can 

have only a marginal, tangential or adversarial relation to his artistic domain. In fact, 

Shakespeareôs expansiveness affords readers in India, as also elsewhere not excluding England, 

the dramatistôs consent to our approaching his work down any imaginative path, even those he 

may not have pursued himself. In ñWho is Shakespeare? What is She?ò Chaudhuri does not argue 

that William Shakespeare was a woman. He uses gender as a contextual metaphor for the 

commingling of disparate identities, the dissolution of forms and categories. According to him, 

Shakespeare famously exemplifies a neutrality and totality of outlook, a transcendence of all 

restrictive attributes and designs, something that Keats had defined as ónegative capability.ô 

Instead of examining Shakespeareôs treatment of gender, he uses it as a trope for his handling of 

all otherness and the commingling of opposites. Accepting the fact that Shakespeareôs treatment 

of Cleopatra notably transcends the confines of a merely gendered vision, Chaudhuri also asks 

whether lôecriture feminine is also anticipated in the way he presents his outstanding comic 

heroines: Portia, Beatrice, Rosalind, Viola, and even Helen in Allôs Well. They certainly express 

vibrant personalities, even sexual personalities, though bound from beginning to end within the 

patriarchal order. Finally, in ñWhat Shall We Do with Shakespeare?ò Chaudhuri makes us aware 

that the notion of a definitive Shakespeare, lurking behind a definitive text of Shakespeare, is 

implicit in nearly all traditional criticism. But postmodern scholarship might actually hold the clue 

to a deeper understanding of Shakespeareôs text. Though his metaphor was drawn from the Bard, 

the tenor of the metaphor was literary studies, broadening out into all humane or humanistic 

inquiry and the textualizing of the human condition. So, he concludes with the ideað ñThere is 

nothing we can do with Shakespeare. He will not listen to us. His voice fills the air, but our babble 

prevents it from reaching our ears. We cannot cease that babble, for we live by it. But let us 

sometimes subdue it and hear him speak.ò 

 

The last section, ñRenaissance in Europe and Indiaò consists of two significant essays which 

explore a richly contentious field of Indian, and more specifically Bengali, cultural history. That 

the nineteenth-century Bengal Renaissance can be linked with European precedents and affinities 

is quite well known, but Chaudhuri tries to view it from certain new angles, especially with 

comparativist enquiries. In ñThe Rebirth of Language: Europe and Bengalò he shows how apart 

from the contributions of Rammohan Ray and Ishwarchandra Vidyasagar, both of whom had laid 

exceptional stress on the dissemination and analysis as well as the right reading, editing and 

translation, there was a new approach to the institutional languages as well as an agenda for the 

new vernacular. In nineteenth-century Bengal, the three chief social and educational models of the 

time were orientalist, Anglicist and vernacular, and they bear close resemblance to similar 

elements in the European Renaissance which also saw a great development of vernacular 

antiquarism, local history and chorography as fields of humanist enquiry, guided in part by a new 

nationalism and local patriotism. The much more articulate interest in the formulation of Bengali 

grammar during this period is also significant. In the final essay, ñHumanism and Orientalism: 

Life after Rebirthò Chaudhuri argues that the role of language and textuality as the guiding factors 

behind a civilization is a basic criterionðperhaps the most basicðof any period we would call a 

Renaissance. In an interesting observation he states, ñThe European Renaissance had an ancient-
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to-modern interface; in nineteenth-century Bengal, the most prominent interface is between 

modern and modern,ò thus making it clear that there is a clear difference between the European 

and the Bengal Renaissance. Nineteenth-century Bengal was interacting with a burgeoning 

contemporary culture; and being colonized by that culture, it could not interact with the same 

independence of operation. It was hampered by surveillance of the press, by the British-controlled 

education system, and by the European interpretation of history inculcated by that system. 

 

As mentioned earlier, the essays engage with the rich terrain of early modern philosophy, 

philology, science and art related to the Renaissance in the broadest definition of the term. In the 

preface, Chaudhuri mentions that the collection ñmay appear dated not only in content but in 

historical contextò because he feels that the nature of English studies in India has changed 

dramatically in the twenty-first century, opening up new and exciting avenues, and at the same 

time ñreducing our confident grasp of seminal developments in the study of earlier periods.ò Taken 

in this context, this volume is actually a collectorôs item and as the author hopes, it ñwill mark a 

beginning rather than a closure.ò Thus, this book is not just indispensable for the specialists in the 

field, but also for those interested in the present and future of literary studies in general. Jadavpur 

University Press should be congratulated for bringing out this volume because Professor 

Chaudhuri taught in this hallowed institution for almost two decades and is still Emeritus Professor 

there.  

 

Somdatta Mandal 

Professor of English (Rtd),  

Visva-Bharati University,  

Santiniketan, India. 
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Simulkandi in Retorspect: Barman Roys and Roy Barmans at a Glance. By Biresh Barman 

Chennai: Notion Press Media Pvt Ltd, 2021:  ISBN:(Hardcase): 978-1-63974-641-5; Price 

Rs 375; Pages: 189 

 

This is a review of a hard bound edition of perhaps one of the most sociologically important books 

ever published in India. In writing a two-page foreword to the book, Bhaskar Roy Barman, 

confesses that óTo write a foreword to such a book of such unprecedented nature is so pleasant a 

task assigned to me that it has sent me a whirl in an expression of pleasure and surprise.ô Roy 

Barman also says the book is great ówhen considered from a socialistic perspective.,ô óEvery 

society is,ô he continues, óconstituted of families, every family has its lineage that it has come 

down and every lineage has emerged from the common rooté To forget oneôs lineage is to forget 

the root, because the lineage takes us back to the root, the banyan tree.ò (P.11). The book has an 

autobiographical tinge, since the author himself says in his Preface that the book is a compilation 

of factual storiesô he has ôinherited from my father and motherô (P.13) and of which he has personal 

experiences. 

 

The introduction by the author has the readers peep deep into óthe history of the family (a lineage 

with a missing link) from the time of Raja Man Singhô by his father Paresh Lal Barman Roy, óson 

and legal heir of Naba Kumar Barman Roy, the undeclared king/Nawab of Simul Kandi, having 

an additional belt of six villages around Simul Kandi.ô (P.17) In this introduction the author tells 

the readers that his son Shubhrangshu egged him on to write a history of his family and this 

explains the writing and publication of this book. The introduction is followed by his expression 

of gratitude. The chapter begins with his gratitude to his mother Hiranmayee Devi for her having 

imbibed him with interest in the history of óour Barman Sampradayô and that of his grandfather 

Naba Kumar. Other persons he owes gratitude to are: Manisha Barman Roy, Munna and Manik 

Barman Roy, Dr Subimal Roy Barman, Dr Bhaskar Roy Barman, Rakhal Barman Roy, Rupak 

Barman Roy and Smriti Chakraborty who told him in detail of Raja Man Singh who prominently 

figures in this book. This book, as the author tells us, is gifted to his grandson Kian in the hope 

that he will continue the process of digging out the part of history not yet unearthed in this book. 

The author has dedicated the next ten pages to dealing with the exploits of Raja Man Singh, one 

of the Navaratnas of Akbarôs court, then goes on to narrate about himself. In his autobiographical 

sketch he informs the readers of how he conceived of writing this book. His vast experiences from 

working at the Indira Gandhi International Airport immensely inspired him to write a book dealing 

with óthe dynastic history of Barman Roys/Roy Barmansô living in this country and abroad, ówho 



 

Page 73                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

have tried to establish themselves with their dignity inherited from the time of Raja Man Singh of 

ñAKBARôS NAVARATNA SABHAòô (P.43). The author admits that the writing of this book has 

resulted from the loneliness thrust upon him by the death of his wife Ila Barman Roy. 

 

Before entering into the text of the book, the author treats us to an elaborate pen-picture of Simul 

Kandi, a prosperous village in the jurisdiction of the Mymensing district, of the time in which his 

grandfather Naba Kumar Barman Roy wielded power over it as an undeclared king. The author 

says that he was told by his father Paresh Lal Barman Roy that Naba Kumar ócreated a kingdom 

having six villages and a palatial buildingïsymbolizing, maybe, a lineage from one Man Singh, a 

Rajput.ô (P.52) Then he proceeds to elaborately deal with the natural and climatic conditions of 

Simul Kandi. Nothing of some importance is left untouched in the pen-picture. 

 

The text is divided into four parts, each part self-contained and enriched with an autobiographical 

dimension. The autobiographical dimension makes the book a pleasant reading. A glossary of 

technical terms and native words is provided for readers not acquainted with them. The book ends 

with an epitaph to five relatives who died of the Corona Virus. 

 

 

Bhaskar Roy Barman 

Founding President,  

Childrenôs Literature Research Centre and Readers Club International, Agartala.   
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Of Fig Trees and Suffering 

  

The Island of Missing Trees. By Eli Shafak. Penguin Books Ltd, 2021, 368 pages. 

Elif Shafakôs The Island of Missing Trees (2021) takes us to the hidden world of trees and its 

intimate association with human emotions. Maintaining a balance between how a tree, a constant 

presence and absence in human life lies at the heart of the novel. Capturing a particularly violent 

period in the history of the picturesque island of Cyprus in 1974, Shafak allows its characters to 

evolve and gradually reveal and connect personal losses within the larger scape of political hatred 

and disruptions. Human co-existence is replaced with lines of geo-political differences and man 

becomes enemies of each other based upon ethnic and religious identities. But how does one 

negotiate the untrammelled roots of trees that surpasses all boundaries? This is the ceaseless 

problem of all political partitions.  

The novel begins with a young girl Ada with mixed ethnic background (she is born of a Turkish 

mother and a Greek father) constantly negotiating and trying to fit into the multi-cultural milieu 

of London. Gradually we realise that she becomes a symbol of conflict with her inability to recover 

an unknown past and attempts at adjusting with her classmates in school. Growing up in 

geographically distant London which should become a liberated space allowing Ada to regenerate 

herself, she however, actually gets drawn into the ethnic conflict as she tries to find her identity 

by digging into her roots. Ada remains unaware of her close and deep-rooted association with the 

Fig tree (also an alien in British soil) in her backyard, transported at the same time like her from 

Cyprus. Ada (which means island) and the fig tree together suffer similar anxieties of identity and 

loss, whereas the fig tree which is the mnemonic repository becomes the narratorôs voice in the 

novel. 

Adaôs parents Kostas and Defne, an unlikely and potentially threatening pair of lovers find 

themselves at the centre of the whirlwind of political conflict of Cyprus. The Fig tree which is 

silent (to the outside world) becomes an observer to the affair, and almost pairs herself (the tree is 

identified as a female) to their separation and suffering. Away from human sight the trees, birds, 

insects of the island (collectively symbolised through the Fig tree) are equally scarred and 

impacted by the trauma of the drama of manôs need to assert through violence. The novel never 

dwells on a literal and factual narrative of war rather Shafak prefers to reveal the narrative of utter 

loss and agony through a peripheral engagement with displacement and recovery through digging. 

The collateral presence of trees, soil, insects, birds all become symbols of a divested land. The 

novel however, forces us to adjust our perspectives and compels us to become cognizant of layered 

narratives of war documentation. The uprooting of trees is synonymous with uprooted individuals 
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migrating to foreign under dire circumstances. The rules of acceptance and assimilation in a 

foreign land is equally traumatic for a plant species as it is for humans. Environment as we know 

is continuously changing and the longing of the Fig tree in a foreign land which carries memories 

beyond immediate historical documentation indeed becomes a burden to carry and like Defne 

might just wither away. The strength of the novel is Shafakôs ability to hold her readerôs 

unflinching attention and the vast plethora of knowledge that she is able to convey by interesting 

details of animal and plant life hidden away from human eye. Shafak is able to neatly tie the strings 

without losing the tempo of her narrative. Shafakôs The Island of Missing Trees is indeed an 

engaging and relevant read forcing its readers to look at oneôs surrounding as essentially relevant 

as man rages war after war. 

 

 

Sanjukta Naskar 

Professor of English 

Janki Devi Memorial College 

University of Delhi 
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Rethinking Dalit Womenôs Writings: A Context from Bengal 

 

 

Dalit Lekhika: Womenôs Writings from Bengal. Edited by Kalyani Thakur Charal and 

Sayantan Dasgupta (Kolkata: Stree, 2020), ISBN 978-93-81345-12-2, 500 l+164pp  

 

Dalit Lekhika is a significant contribution in the repertoire of a Dalit writings today. The editors, 

Kalyani Thakur Charal and Sayantan Dasgupta have created an anthology of wonderful 

translations of stories, poems and memoirs by writers as diverse as Kalyani Thakur Charal, Manju 

Bala, Jaya Gowala, Ratna Roy, Ranu Biswas, Chuni Kotal and others.  

 

Kalyani Thakur Charal is editor of New Ritupatra and among her collections of poetry is Je Meye 

Aadhar Goney (The Girl Who Counts the Dark) and a novella Aadhar Beel. In her Introduction, 

she writes: ñOvercoming these obstacles and establishing oneôs independence and identity through 

the medium of the written word is no easy task. There is no separate space for Dalit women 

writers.ò (xvi). She insists on the persistent relevance of Dalit women writers and how it is 

important that these writers be heard by a wider audience.  

 

Sayantan Dasguptaôs detailed Introduction helps to locate Dalit womenôs writing in Bangla in the 

larger context of the trajectories of Dalit literary historiography. Dasgupta, an associate professor 

in Comparative Literature at Jadavpur University and Coordinator, Centre for Translation of 

Indian Literatures (CENTIL), Jadavpur University, asks crucial questions in relation to the erasure 

of ñcasteò in Bengal and the publication politics in the context of Bangla Dalit literature: ñWhile 

óDalit literatureô has been around Bangla for some time now, the visibility it has commanded has 

been rather limited.ò (xxvii). Indeed, while little magazines like Ekhon Tokhon, Neer Ritupatra, 

Adol Badal, Atoeb played an important role in the publication of Dalit womenôs writings, a 

compiled anthology had not seen the light of the day.  

 

In terms of conflicted subjectivities within the theoretical matrix of translation as a metaphor and 

as a crucial act of retelling and rememory, Dalit Lekhika foregrounds a simple fact: ñThe women 

who lay the skins of cattle to dry, and sit next to them, inhaling the stench, and write by the light 

of a small oil lampéare the true creators of Dalit literature.ò (xvii).  The meticulous selection of 

texts ensures a critical and grounded engagement with ongoing debates on privilege, access and 

representation within narratives of Dalit women writers with a methodological focus on translation 

not as a purely linguistic act, but as a hermeneutic process of mediation between cultures and 

contexts. 
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The anthology offers an astute analysis of the selected narratives around ideologies of 

representations in the context of gender constructions in literary and cultural translation of Dalit 

womenôs writings. Through a methodological and well-knit theoretical understanding of the 

diverse representations of Dalit womenôs writings in Bangla, the anthology significantly 

contributes to Translation Studies as a body of critical thinking about cultural production and 

consumption. Further, the anthology through a representation of diverse genres engages with 

challenging questions related to selfhood and identity central to Dalit womenôs writing to the 

sociology of Dalit womenôs material struggles from a much-needed interdisciplinary perspective. 

 

The anthology offers a commendable and effective reading of narratives of Dalit women 

perpetrators and helps to relocate the cross-social and cross-cultural power struggles and 

ideological conflicts as part of a fluid ongoing conversation on identity and gender roles. In 

theorising the narratives within translation studies, the anthology is a significant contribution to 

the discipline of Dalit writings that has been instrumental in conceptualising the Dalit space, 

mapping the divisions and continuities that exist between the Dalit and non-Dalit worlds. 

 

Chuni Kotalôs words are finally heard in the poem ñMutinyò: 

 

ñDoes this country not have any rules or any courts? 

Is justice-injustice not going to be decided for these 

Peoplesô faults?ò (140)  

 

Debashree Dattaray 

Associate Professor 

Department of Comparative Literature 

Jadavpur University 
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A Memorial Volume in Honour of Two Padma Bhushan Award Winning Professors of English: 

C.D. Narasimhaiah & Shiv K. Kumar. Edited by Bijay Kumar Das. Cuttack: The 

Researchers' Association, Odisha, 2022. 72pp. Price Rs. 350.00.  

  

The year 2021 marked the birth centenary of both C.D. Narasimhaiah (1921- 2005) and Shiv K 

Kumar (1921-2017). The Researchersô Association Odisha has brought out a memorial volume in 

their honour, with 21 essays by university teachers, young and old. 

The opening essay by Professor Bijay Kumar Das, the editor, is the longest in the collection, 

covering 12 pages (in A4 size). Das begins by tracing CDNôs and Shiv K. Kumarôs association 

with Ravenshaw College, Cuttack, where Das studied and later taught. The next section of his 

essay points out the parallels between CDNôs and Shiv K. Kumar's careers, such as their studying 

at Cambridge, and their work as visiting professors at several universities in Australia. Das 

examines their critical works and then goes on to discuss their creative writing. CDN authored N 

for Nobody: Autobiography of an English Teacher (1991) and Persons, Place and Reflections 

(2003), a kind of sequel to it. Shiv K. Kumar was ñan all-rounder who mastered all the four genresò 

(7), he was a poet, novelist, dramatist, and short story writer. The article is enlivened by a personal 

touch; Das discusses the contribution of these great teachers through his personal interaction with 

them, and shares anecdotes which are entertaining as well as illuminating.  

Professor Jasbir Jain, former Head of the Department of English, University of Rajasthan, was 

privileged to be taught by Kumar when she was in her final year at the University College, 

Hoshiarpur. She writes, ñHis teaching was mesmerising. He held the class spellboundò (15). She 

remembers that he and his wife Anita ñoften hosted a dinner for a small group ð an evening rich 

with Punjabi (typically Lahori) hospitalityò (16). Professor C. R. Visweswara Rao, (former Vice-

Chancellor, Vikram Simhapuri University, Nellore) comments on CDNôs achievement as a critic, 

without turning a blind eye to his drawbacks. ñIt is always a great learning experience to listen to 

CDN. But his Leavisian indictment of Milton seems unfortunateò (20). Rao observes, ñIn his plea 

for an engagement with what constitutes Indianness and its presence in a work of art, CDN 

sometimes tends to undervalue a writer like Salman Rushdie or Arundhati Roy or Shashi Tharoorò 

(21). Professor Mohan Ramanan (University of Hyderabadò observes, ñHe shaped my character 

as he did for countless othersò (23) . . . ñHe was a very emotional person, though for most of us 

his exterior was forbidding. I saw him as a father figureò (26). Like many other contributors, 

Ramanan mentions the warm hospitality and kindness he received at Dhvanyaloka, the study 

centre CDN had established at Mysore. 
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Professor C.T. Indra, former head of the department of English at the University of Madras, 

considers him ñA Cultural Messiahò for his intense commitment to the ñidea that Indian students 

and scholars should make efforts to connect their research to our tradition, our culture and its 

valuesò (27).   Many contributors recall CDNôs greatness as a teacher. He was passionately 

devoted to English studies and could not tolerate any dichotomy between language and literature.  

Shyamala A. Narayan writes that her research supervisor ñProfessor C.D. Narasimhaiah was an 

exemplar of the Sanskrit saying vidyǕ dadǕti vinayaἂ (óKnowledge confers humilityô). He wore 

his scholarship lightly, and never made much of the honours heaped on himò (31). Poet Bibhu 

Padhi says the same of Shiv K. Kumar: ñHe was humble... He would never talk about his 

achievements, not even his Fellowship of the Royal Literature Society, London (37). Professor 

Prashant K. Sinha, who taught at the Central University of Hyderabad for a year before moving to 

the University of Pune, recalls that Kumar ñwas always friendlyò (35). Dr. Sonali Das remembers 

Kumar as ñA powerful speaker, an artist par excellence, and above all, a kind hearted human 

beingò (65). 

The volume has colour photographs of these eminent personalities when they visited Cuttack. The 

collages of the covers of five books of each professor are informative. Professor K. Venkat Reddy 

(S.K. University, Anantapur) has contributed a critical study, ñShiv K. Kumar as a Humanist 

Poet.ò Two other articles, by Satya Sindhu Ghosh and Ujjwal Dutta, are also about Kumarôs 

poetry. Rima Ghosh analyses CDNôs autobiography, N for Nobody. Pravat Kumar Mishra draws 

attention to The Literary Criterion established by CDN in 1952, and his abridgement of Jawaharlal 

Nehruôs The Discovery of India.  

The younger generation of scholars can know CDN and Shiv K. Kumar only through their 

writings. This volume gives them an invaluable glimpse of the human being behind the teacher, 

literary critic and writer. In the words of Jasbir Jain, ñSuch teachers are rare and such men even 

rarerò (17). The younger generations of students of Indian English literature owe a debt of gratitude 

to Bijay Kumar Das for compiling these reminiscences before they are lost in the mists of time. 

 

Shyamala A. Narayan 

Professor (Rtd), Department of English,  

Jamia Milia Islamia Central University,  

New Delhi. 
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Satyajit Ray From Frame to Frame 

By Shoma A Chatterjee  

New Delhi: Vitasta Publishing House 2022  

 

As a film critic Shoma A. Chatterjee ós prolific contribution to film studies is truly noteworthy. 

Her reviews of Bengali and Hindi films as well as her articles and books on cinema are of immense 

value to students, faculty members and researchers of film studies, as frequent citations reveal. 

Her recently published book Satyajit Ray From Frame to Frame is exceptional, as Chatterjee not 

only critiques the films of Ray but provides close readings and re-readings of Rayôs classics in her 

well-researched book. Interestingly, Chatterjee informs the readers about her acquaintance with 

Satyajit Ray as a family friend. Chatterjee provides certain anecdotal details about her visits to 

Rayôs residence and refers warmly to the responses she received from the film maker for each of 

the letters she had written to him. In this book Chatterjee has included the images of the four 

handwritten letters that Ray had mailed to her in 1964 and the last one in 1984. 

Satyajit Rayôs contribution to the world of cinema is phenomenal. To regard Ray as a Bengali 

filmmaker is a rather reductionist reading of his film texts that are timeless and astonishingly 

relevant for all times. Film critic Shoma Chatterjeeôs insightful critique of Rayôs film texts, her 

critically informed comments on the use of music in Rayôs films and her emphasis on the 

importance of studying Ray as filmmaker, as a text, make her recently published book Satyajit 

Ray From Frame to Frame a three-in one book on Ray, which is truly exclusive. 

Titled The Hunger Trilogy the first section of Chatterjeeôs book analyses in detail the 

representation of the devastation caused by poverty and hunger in three of Rayôs iconic films- 

Pather Pachali, Ashani Sanket and Goopy Gayen Bagha Bayen. The destruction of human values, 

the arousal of unethical recourses for survival, the stimulation of greed, power and pomp, at the 

expense of exploiting and oppressing the poor, helpless powerless ordinary people are all part of 

these films by Ray. Chatterjee draws the attention of the readers to each soul-wrenching scene in 

Pather Panchali, a path-breaking film for all times and all cultures. Chatterjeeôs comments about 

the underfed Durga and her emaciated aunt Indr Thakurun, a young girl and an old woman, both 

of whom seem to have an irrepressible craving for food, suggest not just the unabated pangs of 

hunger but their battle with a starving, malnourished body. 
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Chatterjee argues that in the film Ashani Sanket hunger is represented in a much darker cinematic 

language. The intriguing question of moral discipline is challenged by the pangs of hunger. Ray 

underscores that the famine was not created by Nature or God but by corrupt human beings for 

whom profit was the only target. Chatterjee states that Ashani Sanket can be regarded as Rayôs 

first political film that addressed corruption and exploitation.  

Chatterjee points out that in a manner of radical thematic diversification, in Rayôs film Goopy 

Gayen Bagha Bayen, fantasy and magic realism are fused to create a world where delicious and 

expensive food items rain, pour and appear magically on plates triggered by magic mantras granted 

to the two impoverished villagers Goopy and Bagha. While Goopy is a talented singer with a 

mesmeric voice, Bagha is a percussionist who could cast a spell on his auditors. Chatterjee 

comments that the film though initially conceived as a film for children was regarded by film 

commentators as a film for adolescents and adults. Like many fairytales, Rayôs fantasy narrative 

has a subtext about kings, palace intrigues and disadvantaged villagers. Rayôs primary focus is on 

the corrupt flaunting their privilege and power without any qualms of conscience. 

The second section titled Masculinity in Rayôs films includes a close study of four of Rayôs classic 

films, Parash Pather, Pratidwandi, Nayak and Sadgati. The four films raise crucial issues about 

the various cultural definitions of masculinity, theorizing the concept of masculinity which 

Chatterjee states is deeply entrenched in the patriarchal construct. Chatterjee argues that the 

Bengali male protagonists in Rayôs films do not display overtly male chauvinistic attitudes nor 

any hypermasculinity. The Bengali male has been often defined as a person representing both 

visceral masculinity and effeminacy. In fact, in colonial times the Bengali gentlemen were 

considered to be overly gentle and genteel, the bhadralok image that was neither virile nor 

aggressive. Chatterjee underscores that in his representations, Ray had followed this known 

stereotype of the Bengali male.  

Noticeably therefore, the male protagonists of Rayôs films are in no way similar to the typical 

heroes of commercial films. In fact, in Rayôs films macho heroism is replaced by ruminative, 

sensitive, intelligent, empathetic, educated and aware male characters assailed by faith, doubt, 

guilt, uneasy conscience, shock and dilemma, resulting in troubled and refracted characterization. 

Expectedly, the magic potential of the touchstone in the film Parashpathar reveals the hidden 

agenda and underbelly of human inequities, according to Chatterjee. 

 In the film Pratidwandi released in 1970, Ray focused on introspection and critique of the 

troubled 1970s when the Naxalite movement had disrupted life in Bengal and its impact was felt 

in all educational institutions in the city of Calcutta. Nayak the next film, deconstructed a celluloid 

heroôs fractured psychosis. Chatterjee stressed that ñRay was a master in choreographing and 

composing dream sequences ideally suited to the characterò. The dream sequence in Nayak created 

an overwhelming impact, according to Chatterjee. 

In the fourth film Sadgati, Chatterjee makes several comparisons between the films representing 

Dalit characters, which had been made before and after the release of Rayôs Sadgati. Sadgati was 

based on the story by Munshi Premchand. The crime and punishment of the Brahmin priest is 

powerfully visualized in this graphic text that once again deals with the downtrodden sections of 

Indian society and engages hunger, poverty and utter deprivation. 

Femininity in Rayôs films is the third section of this riveting critical appraisal of Rayôs films. 

Chatterjee has often prioritized the representation of women in Indian films in many of her critical 

studies, including the immensely important book The Woman at the Window The material 

Universe of Rayôs Celluloid interpretation of Tagore. This book makes an in-depth analysis of 

Rayôs re-readings of Tagoreôs narratives. Apart from the focus in this section on the films Devi, 

Mahanagar and Charulata, in the essay on mainstreaming prostitution in Rayôs films Ashani 
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Sanket, Pratidwandi and Jana Aranya. Chatterjee states that prostitution according to Ray is not 

about victimhood. Rayôs films create the perception that prostitution becomes a profession by 

choice for a section of women, who may belong to any economic class category.  

In the following section Chatterjee draws attention to Satyajitôs use of music in his films, his self-

compositions, from the lyrics to the musical notations, all of which bear amazing evidence of his 

versatility, his close familiarity with Western instrumental and vocal music. Chatterjee states, 

ñDuring the initial stages of his career, Ray used to compose the tunes on piano. For the 

background scores, he generally used violins, cellos and double bass guitars, not the bamboo flute. 

He also had a great love for several Indian percussions and superbly used the timpani, a western 

drum, on some occasions.ò  

 Shoma A. Chatterjee also provides interesting details of the music used in Charulata referring to 

a striking resemblance to Mozartôs G Minor String Quintet K516.  This fact, Chatterjee states was 

first pointed out by the music critic Kishore Chatterjee. Blending of western tunes with Bengali 

folk music, use of Tagore songs in Rayôs signature style are the unique attributes of the films by 

Ray, as discussed in some detail in Chatterjeeôs book. 

The last section titled Ray the Man, the Enigma foregrounds Rayôs filmic adaptations from his 

own detective stories. Feluda the detective has been a unique Ray creation and Chatterjee 

comments that, ñThrough Feluda, Ray placed a common man in a tough crisis and helped him 

overcome the crisis. It is all about the triumph of the of the normal, regular man of the street 

grounded to his roots.ò  

The next essay in this section deals with the sensitive and perceptive role of children in Rayôs 

films such as Sonar Kella and Pather Pachali while the concluding essay interestingly deals with 

the controversial issue about recent technology enabled colourisation of Rayôs classic films and 

posits the debatable issue that cannot be resolved easily-whether the use of colour enhances or 

disrupts the impact of Rayôs films. 

Apart from this book on the films of Satyajit Ray, film critic Chatterjeeôs widely acclaimed books 

include critical studies of the films of Aparna Sen, Bimal Roy, Rituparno Ghosh among others, 

along with many critical books on film studies ranging from representation of women in Indian 

films to a critical biography of Suchitra Sen.  

Shoma A. Chatterjeeôs book on the films of Satyajit Ray will be a boon for students, faculty 

members and researchers as it focusses on both content and technique of film making with 

remarkable felicity, a skill that the film critic has mastered due to her decades of immersion in 

film studies.  

        

Sanjukta Dasgupta  

Professor and Former Head 

Dept. of English, and Former Dean 

Faculty of Arts, Calcutta University  

 

 

 

 

 

 

***  
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Sitaôs Sisters By Sanjukta Dasgupta, Hawakal Publishers, Kolkata, 2019. Rs. 300/- 

 

Sitaôs Sisters is a slender and fascinating volume of forty poems by veteran academic, poet and 

critic Sanjukta Dasgupta. This is her sixth volume of poetry, which in her opinion, acts as perfect 

sequel to her fifth volume of poems titled Lakshmi Unbound, as she traces a continuity between 

Lakshmi and Sita as one of Lakshmiôs incarnations. In the preamble to the volume, she profoundly 

laments how despite the phenomenal technological advancements and the advent of the era of 

globalization, the miseries in both the physical and virtual worlds have multiplied manifold. In the 

same vein, she states the two themes predominant in her thoughts: gender equality and gender 

justice, which are reflected in the poems that follow. This volume therefore, says Dasgupta, is ñan 

evolutionary explorationò of Sita and her countless present-day sisters who while suffering 

injustice in silence, ñuse silence as an effective tool of resistance and resilienceò. ñResilienceò has 

gained a renewed currency as a buzzword in mental health discourses as a quality that needs to be 

developed and nurtured from the very childhood, as it becomes the driving force in an individualôs 

life as they struggle to wade through the multitudes of challenges thrown by the new, todayôs 

world as it were. 

Poem number twenty-four titled óWhatôs Poetryô cleverly weaves its path through the poems of 

yore which once flaunted ñflights of fancyò and ñwingless dovesò, observing how poems now are 

now plunged to the depths of ñslimy water sunning/ Into sewers of spiteò, getting sucked into ña 

timeless tunnelò, concluding with the birth of free verse through this entire process of relentless 

churning. Poems numbered fifteen (óThoughô) and twenty-three (óTexting vs Meetingô) speak to 

each other, laying bare the challenges of communication in these times ð people who seem to be 

together feel quite apart in essence, and actual meetings feel more like ripping off the bandage to 

expose the fallacies, magnified as if under a powerful microscope. To quote the last stanza of the 

latter poem,  

ñTexting is 

 Selective life 

 Restful, illusory 

 Meeting is unbearable 

 Jabs of cruel reality! 

Hide, hide, hide 

Hide and text 

Maybe thatôs best!ò 



 

Page 84                                                                                                 IACLALS e-Newsletter Issue 11: 2022       

Dasguptaôs poems demonstrate her keenness of perception and her acute understanding of human 

behaviour. The notes she appends to some of her poems provide the crucial context, enriching a 

readerôs perspective as one approaches a poem. The sixth poem titled óBinaryô takes the reader 

through the binary between the desirable and the undesirable forms of the Goddess of Prosperityð 

Lakshmi and Alakshmi. While Lakshmi is gentle and ñalluringò, Alakshmi is ñthrashed with 

sadistic ecstasyò and branded a witch. It is another matter that the Deity herself reveals that both 

ñAlakshmi and Lakshmi are immortal/ Siamese twins my mortal kinò, sweeping aside the cosmetic 

and man-made binary. The poetôs note to this poem helps the reader grasp its full intent and unpack 

the many layers inherent. In the nineth poem titled óWhy I am a Feministô, the only poem in the 

volume to begin with a quotation, (Andrea Dworkin from Woman Hating), Dasgupta deftly traces 

the womanôs journey from her fatherôs home, growing from childhood, to teenage, to adulthood, 

into a modern woman in contemporary times, who cannot not be a feminist as all through religion, 

history, legend and myths (Lakshmi, Sita, Draupadi, Hirimba, Sakuntala), reality (a womanôs 

actual lived experience) and literary representation (Penelope, Desdemona, Ophelia, Hermoine, 

Nora, Barbie), she only experiences oppression, humiliation, rape, and soul-crushing slavery. The 

poem is a delicately-crafted testament to a sensitive womanôs travails as she strives to find her 

path through the world.  

The thirty-fourth poem titled óThe Huntedô is a heart-rending account of Nirbhaya herself 

addressing her mother, recounting the inhuman atrocities perpetrated on her, as it were, ending 

with the haunting question to the callous world around her, ñTell me what was my mistake/ 

Friends, teachers, parents, politicians, and priests?ò The twentieth poem, óA Failed Dreamô written 

with ñsincere apologies to Rabindranath Tagoreò inverts his famous pre-independence verse, 

ñWhere the mind is without fearéò into a cautionary appeal to the Citizens and the Country to 

not sink into a state of fear, oppression, absence of reason, ña dreary wasteland of dead habitò, a 

veritable ñHell of Horrorò. Dasguptaôs poems in this volume build a uniquely charming universe 

of their own where the deity (Kali, Lakshmi, Sita) and the sacred (heaven, devotion, cows) share 

the space with discourse (feminist, humanist, human rights, tribal rights, protest), the profane 

(crime, killing, savagery), the mundane (driving, texting), music (the Harmonium), the poetic (the 

moon, the night), the disastrously tragic (Auschwitz), the city of joy (Kolkata), technology (Alexa, 

AI, robot), and even Bollywood (dhoti/lungi dance). Sitaôs Sisters is a volume that should be read 

en masse, in schools and colleges: the meticulously-crafted poems appeal to both the mind and the 

heart, the metaphors do not soar out of sight into unfathomable abstraction, and the themes remain 

closely topical. Sanjukta Dasguptaôs verses also hold some hard-hitting, valuable insights and 

lessons for people further ahead on the path, traversing salt and pepper towards snow white.  

 

 

 

 

 

Kalyanee Rajan 

Treasurer, IACLALS 

Assistant Professor of English 

Shaheed Bhagat Singh Evening College 

University of Delhi 

 

 

 

***  
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NEW PUBLICATIONS BY MEMBERS 

Unbound:  New and Selected Poetry, by Sanjukta 

Dasgupta, Edited by Jaydeep Sarangi and Sanghita 

Sanyal. Authorpress, New Delhi, 2021. 

 

It Begins at Home and Other Short Stories, by Sanjukta 

Dasgupta, Virasat Publications, 2021. 

 

Indian Folk Narratives, Edited by Sanjukta Dasgupta, 

Sahitya Akademi, New Delhi, 2022.  

 

Post-truth: Phenomenon, Impact, Consequences.  

Edited by M. Asaduddin. Pencraft International. 2022. ISBN: 

9789382178415. 
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Nair, Rukmini Bhaya 2022 ñNew Technology, Language and Gesture in Contemporary 

Indian Political Discourseò In The Psychology of Democracy: Of the People, For the 

People, By the People Weinberg, A. (ed.) Cambridge: Cambridge University Press, pp. 

195-228   https://www.cambridge.org/core/books/psychology-of-

democracy/87D5FCF7E4B87CE6E86A875E5ABBB416                                                     

                                                                                                                                                  

          

Nair, Rukmini Bhaya, 2022 ñPostcolonial Pragmaticsò In the Handbook of Pragmatics, 

Ostman, J. A. and Verschueren, J. (eds.) Amsterdam & Philadelphia: John Benjamins, pp 

35-77 https://benjamins.com/catalog/hop.24.pos2 

 

Nair, Rukmini Bhaya, 2022 ñBody of Knowledge and Knowledge of The Body: The 

Early Development of Metaphor in Bilingual Childrenò Special Issue in Honor of Talbot 

J. Taylor https://benjamins.com/catalog/hop.24.pos2  Bade, D. and Love, N. (ed.) 

In Language and Communication, Amsterdam and New York: Elsevier, pp. 1-

17 https://www.sciencedirect.com/science/article/pii/S0271530922000362?dgcid=author   

     

 

Nair, Rukmini Bhaya, 2022 ñThe Gauze of Fiction: Review Essay on Pankaj Mishraôs 

New Novel Run and Hideò In Biblio: A Review of Books, Volume 27, Nos. 4-6, April June 

2022.     

Between Conformity and Resistance in Premchand's 

Fiction. By Shailendra Kumar Singh. Aakar Books, 2022. 

ISBN: 978-9350027806. 

 

Meditations (translated book). Sahitya Akademi Award-

winning Kashmiri Essays originally written by Mohammad 

Zaman Azurdah. Translated by Tarika. Published by Sahitya 

Akademi, Delhi, 2022. ISBN: 978-93-91494-18-6.  

https://www.cambridge.org/core/books/psychology-of-democracy/87D5FCF7E4B87CE6E86A875E5ABBB416
https://www.cambridge.org/core/books/psychology-of-democracy/87D5FCF7E4B87CE6E86A875E5ABBB416
https://benjamins.com/catalog/hop.24.pos2
https://benjamins.com/catalog/hop.24.pos2David
https://www.sciencedirect.com/science/article/pii/S0271530922000362?dgcid=author
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Manottama: Narrative of a Sorrowful Wife 

Introduced and Translated by Somdatta Mandal 

Delhi & Kolkata: Shambhabi Imprint, April 2021; 

Rs. 300/- ISBN 978 81 94 807773 

 

Published in 1868, Manottama is the first Bengali novel written by an unnamed Bengali woman 

identifying herself as óA Woman belonging to the Hindu Lineage,ô which is technically not a 

pseudonym. Somehow evading the attention of literary historians, the text, or any detailed 

information about it was unavailable for a long time till it was unearthed by a researcher in 

London only in 2010. The subject of this novel is interesting because it tells us about the pitfalls 

of female education in the nineteenth century, a period that also saw the emancipation of Bengali 

women through education in a significant way. Written in the traditional Indian Puranic style of 

narration, with plenty of sub-plots and digression and without conforming to the western dictates 

of unity of time, place, and action, it provides a domestic picture where an educated wife has to 

compromise with the activities and worldview of an uneducated husband. A rudimentary attack 

on patriarchy, the slim novel needs greater attention now after more than a century of neglect. 

 

Somdatta Mandal, Bollywood, Tollywood and 

Beyond: Literary Essays on Indian Films.  

New Delhi: Pencraft International, 2021, Rs. 1200/- 

ISBN: 978-93-82178-34-7 

The vast scope and range of studies in film adaptation are overwhelming. Cinematic representation 

opens up hidden layers of meaning and appeals to the common man much easily because of its visual 

content. This book contains eighteen essays and should interest any reader who wants to know about 

various facets of Indian films, ranging from discussions of certain recurrent themes and works by 

reputed directors, to adaptations of works by renowned litterateurs. Topics like óotheringô of the 

Muslims and the Anglo-Indians, LGBTQ issues, barrenness vs. motherhood, ideas of the gaze and 

sexuality that are significant in Indian cinema as a whole, have been analyzed. The study also includes 

four essays on the celluloid representations of the Partition of India, namely feature films as well as 

documentaries on the Partition of Bengal, films on the Punjab partition and those of border-crossing 

and survival. Three essays on Rabindranath Tagore, and films made by P. C. Barua, Bimal Roy, 

Satyajit Ray, Rituparno Ghosh and others are the other areas that this book dwells upon. 
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RUKMINI BHAYA NAIR  

 

 

Appointed:  

Global Professorial Fellow, School of Languages, Linguistics and Film, Queen Mary University 

of London. (QMUL) https://www.qmul.ac.uk/sllf/ 

Regional Advisory Board Member, Global Council for Anthropological Linguistics at the 

School of Oriental and And African Studies (SOAS) https://glocal.soas.ac.uk/rac/ 

 

*I would also like to recommend the following excellent blog run by students at NALSAR, 

Hyderabad to which student members of ACLALS could consider contributing. The Language 

Rights Blog https://thelanguagerightsblog.nalsar.ac.in/ I am on the Advisory Board. 

 

International Project through 2022: Indian Team Leader for the nine-country project on the 

óGeography of Philosophyô headquartered at Pittsburgh University 

 https://www.geographyofphilosophy.com/teamleaders  ;  https://www.geographyofphilosophy.c

om/ 

 

Plenary Lecture/Meeting:  

ñKuboaa: Towards an understanding of Hunger Sensations and Cognitions" at the 9th Language, 

Culture and Mind (LCM) Conference https://lcm2022.com/   

University of Almeria, Spain, July 4-7 2022. com/https://lcm2022.com/index.php/plenary-

speakers/  

 

Member of the Convening Meeting on 'Times of Just Transitions' held at the British 

Academy https://www.thebritishacademy.ac.uk/, September 13-15, 2022. 

 

RUKMINI BHAYA NAIR, PhD (Cambridge) is a life member of IACLALS. 

She is Honorary Professor, Linguistics and English, Department of Humanities and Social 

Sciences, Indian Institute of Technology Delhi (IITD) & Global Professorial Fellow, Department 

of Languages, Linguistics and Film, Queen Maryôs University of London (QMUL). 

 

***  

AWARDS / HONOURS / ACHIEVEMENTS  

https://www.qmul.ac.uk/sllf/
https://glocal.soas.ac.uk/rac/
https://thelanguagerightsblog.nalsar.ac.in/
https://www.geographyofphilosophy.com/teamleaders
https://www.geographyofphilosophy.com/
https://www.geographyofphilosophy.com/
https://lcm2022.com/
https://lcm2022.com/index.php/plenary-speakers/
https://lcm2022.com/index.php/plenary-speakers/
https://www.thebritishacademy.ac.uk/
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M. ASADUDDIN  

 

 

 

Professor M. Asaduddin, Chair, IACLALS, and Professor of English, Faculty of Humanities and 

Languages, Jamia Millia Islamia, New Delhi, was honoured with Urdu Academy (Delhi) 2022 

Award for his life-time contribution to Urdu literature through translation. He is a renowned 

author, critic, and translator. His work has also been recognized with the Sahitya Akademi Award, 

The Crossword Book Award, the Katha, and the A.K. Ramanujan awards for translation.  
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Indian Association for Commonwealth Literature and Language Studies in collaboration 

with Centre for Disability Research and Training (CDRT), Kirori Mal College, and Janki Devi 

Memorial College, University of Delhi, organized an online Discussion Forum with experts on 

ñTranslating Disability: Possibilities and Perspectivesò on 10th June 2022 via Zoom. The key 

panelists were Stephen Kuusisto, Hephzibah Israel, Renu Addlakha, and George Abraham. On 

behalf of IACLALS, Vice-Chair Prof. Swati Pal delivered the welcome note and introduced the 

IACLALS Discussion Forum. Prof. Someshwar Sati on behalf of CDRT, KMC shared a 

background to the two books (Disability in Translation, and Reclaiming the Disabled Subject) and 

gave a general introduction to Disability Studies as well as Translation Studies.  

Thereafter, the Chairperson of IACLALS, Prof. Asaduddin shared his thoughts on Disability and 

Translation. The four experts Stephen Kuusisto, Hephzibah Israel, Renu Addlakha, and George 

Abraham were introduced after which they shared their presentations. Prof. G J V Prasad, former 

Chairperson of IACLALS and a key contributor to the two volumes was invited for his comments 

on the topic. After concluding remarks by the Chair, veteran IACLALS member Prof. Somdatta 

Mandalôs three latest books were e-launched: Manottama: Narratives of a Sorrowful Wife, ñKobiò 

and ñRaniò: Memoirs and Correspondences of Nirmalkumari Mahalanobis and Rabindranath 

Tagore, and, The Last Days of Rabindranath Tagore in Memoirs). The vote of thanks for the event 

was proposed by Ritwick Bhattacharjee. Nitika Gulati and Manisha Sharma were the two Sign 

Language Interpreters for the event. 

Facebook Live link: https://fb.watch/lI13aX08Nu/ 

 

IACLALS DIS CUSSION FORUM - I  

 

https://fb.watch/lI13aX08Nu/
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Kalyanee Rajan 

Treasurer, IACLALS 

***  


